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Rendering of the new 
green manufacturing center 
at Brooklyn Navy Yard. 
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STATE INVESTS IN SUSTAINABLE MANUFACTURING 


IN BROOKLYN 


MAKE IT GREEN 


As development touched nearly 
every corner of the city in the last 
real estate boom, the manufac- 
turing sector, which traditionally 
takes up a lot of space and yields 
low rents, was increasingly 
pinched. With the downturn, the 
rate of encroachment on indus- 
trial areas has slowed, allowing 
for a green reincarnation of an 


industry not usually known for 
being clean. In late October, New 
York State gave manufacturing 
in Brooklyn a push in the right 
direction by chipping in to help 
build a 220,000-square-foot 
Green Manufacturing Center 

at the Brooklyn Navy Yard and 
to outfit an expansion of the 
Brooklyn continued on page 11 


COURTESY BROOKLYN NAVY YARD 


MOMA COMMISSIONS TEAMS TO TACKLE NEW YORK'S 


RISING WATERS 


DESIGN SURGE 


A new MoMA/P.S.1 program 
called Rising Currents: Projects 
for New York's Waterfront pairs 
four teams of designers with 
four sites in New York and New 
Jersey's Upper Bay. The teams 
will develop designs for "soft 


infrastructure" to mitigate high 
storm surges, which are pro- 
jected to intensify due to climate 
change-induced rising waters, 
leaving New York vulnerable to 
Katrina-style flooding. The teams 
areledby continued on page 14 
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PELLI TOWERS PROPOSED FOR 
BROOKLYN WATERFRONT 


PM 
GREENPOINT 
RISING 


When the neighborhoods of Williamsburg 
and Greenpoint were rezoned in 2005, 
a parade of luxury condominium towers 
were expected to replace moribund 
factories and warehouses along the North 
Brooklyn waterfront. Few such towers 
materialized before the collapse of the real 
estate market, though, and with thousands 
of apartments already under construction 
in the area, it could be years before devel- 
opers renew their march to the water. 
Butthis is New York continued on page 8 
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GOING GREEN IN PLANNING (PAGE 14), 
SCHOOLS (PAGE 18), 
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LAWRENCE HALPRIN, 
1916-2009 


Ever since 1970, when Ada Louise Huxtable 
dubbed Lawrence Halprin’s Auditorium 
Forecourt Fountain in Portland, Oregon 
“one of the most important urban spaces 
since the Renaissance,” much has been 
written about this maverick trailblazer. 
Always looking back while looking ahead, 
Halprin described continued on page 17 


PA READIES BACKUP PLAN FOR 
GROUND ZERO INFRASTRUCTURE 


WTC PLAN-B 


With the tenth anniversary of September 
11 less than two years away, the Port 
Authority of New York and New Jersey 

is hustling to meet its latest deadlines at 
the World Trade Center site, which were 
reduced as of this summer to the comple- 
tion of the memorial plaza and the tempo- 
rary opening of Greenwich Street, with 
other pieces of the project being pushed 
further down the line. continued on page 4 
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WE WERE GREEN BEFORE GREEN WAS COOL. 


Green building design has become a major influence these days. But that's nothing new at Viracon—it's 
been our focus for over 30 years. Today you can select from over a hundred sustainable architectural glass 
alternatives, as well as tap into design help and technical expertise, to meet strict LEED credit requirements. 
All without compromising aesthetics or energy efficiency. How cool is that? Challenge us, you'll see: Call 


Viraconsulting™ at 800.533.2080 or visit viracon.com. \ VIRACON 


©2007 Viracon. All rights reserved. Viraconsulting is a trademark of Viracon. 
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Architecture at AECOM reflects the 
experience of former firms DMJM H&N, 
Spillis Candela, HSMM and Citymark. 
Now Ellerbe Becket complements this 
expertise and strengthens our ability 

to design buildings that serve essential 
social and cultural functions. Our 

global architecture practice has deep 
connections to the adjacent fields of 
planning, engineering, and landscape 
architecture. By creating high- 
performance places to work, learn, heal, 
or gather, we increase the sustainability 
of our built communities and social 
infrastructure, helping to mitigate 
climate change and conserve resources. 


WWW.aecom.com 
www.aecom.com/architecture 
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GLOBAL VISIONS 


The president of the Venice 
Biennale, Paola Barrata, announced 
on November 9 that the director of 
the 12" International Architecture 
Exhibition will be Kazuyo Sejima 
of the Tokyo-based architecture 
firm SANAA. The week before the 
announcement, rumors had been 
circulating that the next director 
was going to be a woman—a first 
for this most important of interna- 
tional contemporary expositions— 
and the names most frequently 
bandied about were Sejima and 
Liz Diller of New York firm Diller 
Scofidio + Renfro. 

Sejima and her firm have 
enjoyed an increasingly high profile, 
with commissions such as the 


I recently returned from serving as a judge at the World Architecture 
Festival in Barcelona, and it confirmed my belief that to understand 
the world of architecture today, one must look beyond mere building 
to the educational and institutional processes that bring good design 
in line with the needs and challenges of a changing urban landscape. 
And, as I have pointed out in this space before, the festival further 
showed that to credit any single city or region with a lock on creative 
architecture is naive. 

The three-day festival featured 272 designs from 67 countries, and 
submissions were divided into 16 different categories. I chaired the 
jury on civic and community projects, and we reviewed 14 designs 
from countries including Portugal, Algeria, Mexico, Spain, France, 
Ghana, and the United States. The range of these submissions pointed 
to how diverse—and, to use an old-fashioned term, multicultural— 
architecture is today. In fact, the two best projects came from Croatia 
and Vietnam, not traditionally considered centers of cutting-edge 
design. The winning project, the Emergency Terminal from Zagreb- 
based architects Produkcija 004, was a city call center that doubles as 
a storage facility for emergency vehicles and supplies, and a dormitory 
for the terminal’s workers, along with beds in case of emergency. The 
architects exposed these elements by wrapping the building with 
a transparent textile membrane that highlighted the city's role as a 
provider of health and emergency services. But designers also worked 
with Zagreb officials to first investigate the possibility of creating 
many small neighborhood stations, and ultimately helped decide 
that the sensitivity of the programs required a single structure. The 
project is a brilliant fusion of public programming and architectural 
form, proving that great architecture demands not just a good 
design but knowledgeable public officials. Our jury also admired 
the nWn bar by Va Trong Ngia Co., built out of 20-foot-long bamboo 
poles covered with palm fronds that made it look like a woolly 
mammoth—the most charming building of the festival. While it did 
not win, it again showed that fantastic buildings are coming from 
every corner ofthe globe. 

The section winners went into a second round to compete as the 
best building of the year. The Zagreb terminal did not come out on 
top, but the winning entry—the Mapungubwe Interpretation Centre 
in South Africa by Johannesburg architect Peter Rich—was a worthy 
contender, celebrating an ancient Zimbabwe trading culture in a 
form appropriate to its modest budget and spectacular site. The 
design reflects a style that is distinctively modern and South African 
at the same time, recalling the often overlooked tradition of designers 
like Hassan Fathy and Rural Studio. The festival's inspired submis- 
sions remind us that in the end, great buildings come from engaged 
designers working in collaboration with savvy public officials. 
Whether in New York, California, Croatia, or beyond, the result is an 
authentic architecture culture. wittiaM MENKING 


made a splash when its installation 
City of Girls was exhibited at the 


New Museum in New York and 
the 2009 Serpentine Pavilion in 
London, along with current projects 
like the Louvre-Lens satellite 
museum in France. In a statement, 
Sejima said, "The biennale has to 
be everything and all encompass- 
ing, a steady conversation with 
people who are doing things and 
the viewer or public who see what 
they are doing." 

The 2008 Architecture Biennale 
was directed by Aaron Betsky, 
whose selection was announced 
only in January of that year. In pick- 
ing Sejima, the biennale has cho- 
sen a practicing architect for the 
first time since Massimiliano 
Fuksas in 2000. That year, SANAA 


ed by Arata Isozaki. The exhibit 
“less aesthetics, more ethics" by 


gravel and plastic flowers, along 
with photographs of Japanese girls 
taken by the Dutch photographer 
Hellen van Meene. 

The biennale also announced 
that the exhibition will open on 
August 29, 2010 and run through 
November 21. Traditionally, 
the opening date has been mid- 
September; an earlier date should 
allow many more people to attend 
the event. WM 


biennale's Japanese pavilion, curat- 
pointedly ignored Fuksas' theme of 


filling the space with a bed of white 


WTC PLAN-B continu rom front p 

But that progress has been imperiled by the 
ongoing battle with developer Larry Silverstein 
over financing for Tower 2 and Tower 3. 

Construction delays on the two towers 
will hamper structural, mechanical, and pro- 
grammatic systems throughout the intricately 
connected, 16-acre area, since those compo- 
nents had been planned for incorporation 
into the buildings designed by Norman Foster 
and Richard Rogers. Now, to try and keep the 
puzzle pieces falling into place as delays drag 
on, the Port Authority's board of directors 
authorized $20 million in design contracts on 
October 22. 

That money will go to firms already 
working on the site's redevelopment, now 
charged with devising contingency plans 
to allow the timely completion of various 
projects around the site should the two 
towers be put on hold. The authority is 
emphatic that these changes will in no way 
affect designs of the two projects most 
impacted by the infrastructure work: the 
PATH station and One World Trade Center. 

"Today's actions allow us to continue 
our steady progress in Lower Manhattan, 
Anthony Coscia, the board chair, said in a 
press release. "They demonstrate our resolve 
in moving ahead with the public component 
of the rebuilding effort." 

But not everyone believes the Port 
Authority is working in good faith. Local City 
Council representative Alan Gerson believes 
the move is simply a bargaining tactic in the 
arbitration that began last month. Since the 
private sector is suffering from the credit 
crunch, Silverstein wants the Port Authority 
to help finance both towers. But the authority 
has resisted such calls, offering only backstop 
funding for Tower 3. With negotiations drag- 
ging out for months, the parties have entered 
binding arbitration to reach a conclusion. 

“To put this on hold or to go to a Plan-B 
puts us in the position of a self-fulfilling 
prophecy," Gerson said. Demand for office 
space will come back, he added, "so we 
have to be prepared for it." Catherine McVay 
Hughes, co-chair of Community Board 1's 
World Trade Center Committee, was more 
forgiving of the Port Authority, but she still 
wondered if the money would actually be 
spent or simply had been appropriated as 
a show of force to Silverstein. 

Steve Coleman, an authority spokeperson, 
acknowledged that the money had not yet 
been spent but insisted it soon would be, 
and that designs would be complete by next 
spring. The upshot of the Port Authority's 
alternative plans—whether aboveground 
or below—remains to be determined. “These 
various projects are all built together,” 
Coleman said. "You've got to keep moving 
forward on construction to finish on time, 
and if you take something out of the mix, you 
have to have a standby plan.” MATT CHABAN 
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> EL MUSEO DEL BARRIO 
1230 5th Avenue 
Tel: 212-831-7272 

Designer: Gruzen Samton Architects J 


PEOPLE'S 
CHOICE AWARDS 


Who among us hasn't been following the pruning at our beloved Condé Nast? 
"Cold," we gasped as the swag was packed up and shipped to the catacombs 
under 4 Times Square. "Just plain mean!" we stammered when Gourmet was 
euthanized. Cold and mean are economic realities across the board these days, 
so we soldier on. Recently, however, we learned of a totally out-of-character 
editorial move at Vanity Fair. Editor Graydon Carter sent letters, via FedEx, to 
80 architects, critics, historians, and others asking them to contribute to an 
"opinion survey" from which the "five most important" buildings or works of 
engineering or infrastructure since 1980 would emerge. Respondents were 
then asked to name, in their opinion, the single most important work completed 
thus far in the 21* century. The letter went on to promise a lavishly illustrated 
feature, including interviews with the winning architects. 

This is not the way we evaluate art, design, and architecture. This is the way 
we pick the best corned-beef sandwich in town. One of the esteemed invitees 
opined that if the survey went out to all the usual suspects, then we can expect 
the winners to be the usual and suspect as well. Another cynic pointed out that 
the survey relieves the magazine from having to pay a real writer. (Forbes did 
something similar in 2002, but its search was for the ugliest.) Yet another 
voter suggested that the article be a roundup of architects who have designed 
showrooms or headquarters for Vanity Fair advertisers: Koolhaas, Marino, 
Koolhaas, Pawson, Koolhaas. 


BACK TO THEFUTURE 


Eavesdrop is giddy about the opening of Bauhaus 1919-1933: Workshops 

for Modernity at MoMA. Much to see and do. And yet, we'd like to draw your 
attention to a footnote, one of those insider's jokes with historical significance 
beyond its visual impact. Think back to 1975. Arthur Drexler, MoMA's director 
of architecture and design, had just mounted The Architecture of the Ecole 
des Beaux-Arts, which many thought was an anachronistic exhibition for a 
modern museum. As an ironic joke, Suzanne Stephens, now deputy editor 
at Architectural Record, and Susana Torre, a practicing architect in Spain, 
designed a "bring back the Bauhaus" button for the 1975 opening. Both 
Stephens and Torre, alumnae of MoMA's Architecture and Design Department, 
wanted to acknowledge the shock value of presenting a show based on a 19"- 
century academy. According to the package notes, when offered a button at 
the opening, Drexler refused but by the end of the evening he was caught up 
in the spirit of the occasion. We are happy to announce that now that MoMA 
has indeed brought back the Bauhaus, the button has been reissued. Go buy 


OPEN? 


EAVESDROP» 


COURTESY GRUZEN SAMTON ARCHITECTS 


Splashes of lime green and neon orange enliven upper Museum Mile 
with the recent reopening of El Museo del Barrio at 105" Street and 
5" Avenue. Reinventing the museum's longtime home in a former 
orphanage, Gruzen Samton Architects transformed a forbidding brick 
facade and dark foyer with a glazed entry that offers glimpses of a 
colorful new lobby within. White walls and a ceiling of white ash slats 
provide a clean backdrop for lime-colored doors to the museum's 
theater, and for the glowing orange resin framing the ticket desk and 
gift shop. The design references Latin architectural vocabulary, said 
partner Jordan Gruzen, with Brazilian ipe hardwood and a front court- 
yard thatacts as a public-private gradient in the manner ofa traditional 
Latin American veranda. A metal canopy wraps around the courtyard, 
serving as both a pylon for the museum's banner and as seating for 
visitors. To allow art and dining to spill outside during warm weather, 
the architects raised the original below-grade courtyard to be flush 
with the gallery and cafe entrances. ^We expect this space to become 
a real gathering place for East Harlem,” Gruzen said. suria caLEF 


one before someone introduces "bring back the Beaux." 
SEND ANNI ALBERS RUGS AND BREUER CLUB CHAIRS TO SHART@ARCHPAPER.COM 
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MIAMI ART MUSEUM 
DIRECTOR RETURNS TO 
PRACTICE 


RILEY 
ON 
THE MOVE 


In a surprise announcement 
on October 26, Terence Riley 
resigned as director of the 
Miami Art Museum, three- 
and-a-half years into his 
tenure. The announcement 
was particularly unexpected, 
as little had been heard about 
progress on the museum's 
new Herzog & de Meuron- 
designed home until the pre- 


vious week, when the com- 
pleted canopy-on-a-platform 
scheme was unveiled. 

It was almost as if Riley 
were putting a personal seal 
of agreement on New York 
Times architecture critic 
Nicolai Ouroussoff's recent 
editorial essay declaring 
thatthe age of ambitious art 
museums was exhausted. 
^He hitthe nail on the head," 
said Riley in a telephone 
conversation with AN. "The 
current funding cycle will 
make projects of that ambi- 
tious scale difficult." 

But Riley hastened to add 
that hard economic times 
and a museum glut had 
nothing to do with his own 
decision to leave, which was 
made in recent weeks when 
the finances (namely a $100 
million, voter-approved 
county bond), design, and 
approval pieces had all fall- 
en in place for the Miami 
project. "I realized | can 
leave now or in four years," 
he said. "There's no other 
choice." Riley will continue 
as a consultant for the 
museum, and remain based 
in Miami. 


Aaron Podhurst, chairman 
ofthe museum's board, had 
nothing but happy thoughts 
for his departing director: 
“I'd like to thank Terry for 
placing the institution on 
a solid footing as it moves 
towards establishing its new 
home." The museum, which 
will break ground this spring, 
is scheduled to open in 2013. 

Now 54, Riley said he is 
eager to return to his archi- 
tecture practice, Keenan/ 
Riley, founded with John 
Keenan 25 years ago. The 
firm currently has work in 
Mexico, China, Sagaponac, 
and Mola, Spain. "I have 
been AWOL from the office 
for 18 years, which | never 
intended,” he said. 

Asked whom he thought 
would make the ideal candi- 
date for his job, Riley replied, 
“They asked, and I told them 
that they need an art histori- 
an—perhaps with a contem- 
porary art background— 
who will know what's neces- 
sary to make a nice building 
into a great museum." And 
he added, “I think of itas a 
gift of a job, freely given.” 
JULIE V. IOVINE 


Sanitaryware, bathroom furniture, bathtubs, shower trays, wellness products and 
accessories: Duravit has everything you need to make life in the bathroom a little 
more beautiful. More info at Duravit NYC, 105 Madison Avenue, New York, NY 10016, 
Phone + 1 212 686 0033, info@us.duravit.com, nyc.duravit.com 
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CAMBRIDGE OPPOSES CONVERTIN 


SOCIAL PRESSURES 


What is it about Philip Johnson that 
he can rankle even from the grave? 
Plans to repurpose his first free- 
standing building are causing tension 
in Cambridge, Massachusetts. Just 
a few blocks from Harvard Square 
stands a minimalist, 9 foot, gray 


rectangular wall defining the 
perimeter of the lot. It cheekily 
challenges the colonial, federal, 
and shingle-style houses nearby. 
Everyone tries to peer over the 
fence, but can't. Lush trees and 
bushes grow out of the courtyard, 


and when you read the little blue 
oval sign saying Philip Johnson 
designed and lived in the hidden 
house while at Harvard in 1942, well, 
Dionysian romps come to mind. 
When the house went up, Cambridge 
matrons supposedly got on 


hands and knees to peer under 
the fence. Johnson photographed 
them thus genuflecting. Harvard's 
Graduate School of Design now has 
its eye on the property for more 
sedate activities. 

The GSD would like to use the 
house to host salons (like the 
Conversations series held in 
Johnson's more famous Glass 
House in Connecticut which, like 
this, is a pavilion fronting nature). 
The school would also give tours, 
use it for fundraising soirees, and 
perhaps occasionally allow visiting 
scholars to spend the night there. 

The Cambridge Board of Zoning 
Appeal will decide on whether to 
allow the residence to be converted 
to a more public use after a meeting 


` with GSD Dean Moshen Mostafavi 


and the community. That meeting is 
set for November 19. 

But Cantabrigians are tired of 
standing by as Harvard gobbles up 
properties, and they wonder where 
it will stop. At zoning meetings 
they opine that Harvard must not 
add on to the house, exacerbate 
parking problems, nor have crowds 
of people visiting too often. To the 
surprise of some, no one has said, 
“Tear down that ugly box." Real 
estate agents ballpark the house's 
price at around two million dollars. 

Johnson built the place as his 
graduate thesis. He lived in it only 
about a year while he was on leave 
from the Museum of Modern Art. 


Today, it's owned by the constitu- 
tional law scholar and former teacher 
of President Barack Obama, Laurence 
Tribe. Tribe lived next door and 
used the little Miesian box with 
floor-to-ceiling glass between the 
rooms and garden as a study. "The 
calm that comes over you when 
you're there is palpable," Tribe said. 
"There's a sense of peace and still- 
ness that | haven't experienced 
anywhere else. The house isa 
mathematically exact gem, gov- 
erned by the principle of enclosure... 
My former wife and | want Harvard 
to have it as a matter of history and 
for educational reasons. A great 
university like Harvard has 

a pedagogical responsibility to 
preserve and protect the jewels of 
its educational past." 

Ultimately, it is the Cambridge 
Board of Zoning Appeal that will 
decide the case, based on the level 
of community concern and opposi- 
tion. Somewhere, Philip Johnson 
is smiling, loving that his former 
neighbors still talk about him. 
MICHAEL PALMER 


The Nature Squared Collection" 


the combinaton of traditional and unique Natural materials with technical precision and advanced 


maufacturing techniques 


Main Photo: Dining table with toasted eggshell and gold leaf inlay 
Top Inset: Shells Collection: Black hatchet, crazy cut 


Bottom Inset: Coffee bean pattern (black laquer with mother of pearl inlay). 


GLASS & STONEPe 


Galaxy Glass and Stone? has been executing your most 
demanding project requirements in glass, metal and stone for 
over 30 years. We achieve the results sought by Fortune 500 
Companies, prestigious international luxury brands, leading 
hotels, casinos, restaurants, private residences and museums 
around the world. 


Inspired Designs 
Innovative Solutions 


800.378.9042 / 973.575.3440 


211 Fairfield Road, Fairfield, New Jersey 07004 
www.galaxycustom.com (30 minutes from Manhattan) 


PREMIUM QUALITY GLASS, METAL & STONE SERVICES WORLDWIDE 
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FASHION BUSIN 


New York's fading Garment 
District will be seeing some 
fresh faces next year, with 
the creation of an incubator 
for young designers in a 
former showroom on West 
38" Street. Kliment Halsband 
Architects will be renovating 
the third-floor space, creating 
studios leased at below 
market rates to 12 fashion 
designers who will be chosen 
via a competition next year. 
The fashion business 
incubator will be the fourth 
in a series of incubators 
launched by the Bloomberg 
administration this year to 
encourage entrepreneurs to 
locate in New York, and rep- 
resents a larger city initiative 
to nurture the city's dwindling 
fashion industry. Originally 
conceived by Eric Gural, 
executive managing director 
for building owner Newmark 
Knight Frank, the project 


STITCH CITY 


S INCUBATOR SET FOR 


will be funded by a $200,000 
grant from the New York City 
Economic Development 
Corporation over the next 
three years and managed 
by the Council of Fashion 
Designers of America (CFDA). 
The roughly 10,000- 
square-foot space will feature 
an interior “boulevard” 
running between two banks 
of studios and ending in a 
communal kitchen. Kliment 
Halsband principal Frances 
Halsband hopes that the 
shared boulevard and kitchen 
will foster community spirit 
among the designers. “Part 
of our thinking was that they 
might get together to do 
things cooperatively, like a 
fashion show,” she said. The 
boulevard is lined with mov- 
able chairs like a runway, 
and the arrangement of fluo- 
rescent lighting mimics that 
of a fashion show. “Along 


COURTESY KLIMENT HALSBAND ARCHITECTS 


the boulevard, the lighting is 
all diagonals shooting across 
the space in a random way,” 
Halsband said. 

The layout of the studios 
incorporates input from 
designer focus groups. 
Originally, the plan had been 
to divide each studio equally 
into a front showroom and 
a private back workspace. 
That idea was scrapped after 
discovering a wide variation 
regarding priorities for public 
and private space. “Some 
of the designers were very 
protective,” Gural recalled. 
"They didn't want other 
designers to see any of their 
work in progress." 

Halsband and colleague 
Natalie Rebuck decided to 
install movable partitions 
thatcan be shifted away from 
the studio's "storefront" to 
create more showroom 
space, or toward the store- 
frontto create more work 
space. Halsband also antici- 
pates that designers will 
want maximum control over 
their studio's aesthetic, so 
she limited her color palette 
to the deep red bricks and 
gray concrete of the preex- 
isting showroom. 

In addition to the below- 
market-rate studio space, the 
incubator will provide design- 
ers with access to a mentor- 
ing program run by the CFDA, 
so they will have a resource 
to consult for questions 
about anything from 
locating fabric to shipping 
goods. "It's not just going 
to be, 'Here's the keys, knock 
yourself out," Gural said. JG 


COURTESY KPF 


UNVEILED 


LOTTE SUPER TOWER 
The Lotte Group, an Asian 
conglomerate based in 
South Korea, has begun 
construction on what will be 
the tallest building in the Far 


VISIT OUR RED DOT PRODUCT FINDER AT WWW.ARCHPAPER.COM 


East and the third tallest in 
the world after the Burj Dubai 
and the Abraj AI Bait Towers 
in Saudi Arabia. The 123- 
floor Lotte Super Tower will 
stand 1,820 feet tall and will 
encompass a diverse program 
that includes 3.5 million 
square feet of retail, office, 
residential, and hotel space. 
The top ofthe tower will house 
a public observation deck. 
While the commission 
originally went to SOM, 
which produced a design for 
the tower, the job is now in 
the hands of Kohn Pedersen 
Fox (KPF). The client gave 
the designers one directive: 
Make some reference to 
Korean culture. The architects 
looked to the nation's arts, 
specifically its calligraphy, 
abstracting the smooth 
curves of the characters into 
the tower's gently tapering 
and symmetrically bisected 
form. The curtain-wall system, 


which will feature high- 
performance, low-e coated 
glass, includes vertical fins 
that run the height of the 
tower. Situated every three 
meters, or every other wall 
panel,the extruded aluminum 
fins taper along with the 
building from 800 millimeters 
deep down to 400 millimeters 
deep, providing substantial 
sun shading along the way. 
While the superstructure has 
yet to be finalized, the current 
design proposes a hybrid 
system of steel and concrete. 
KPF is also investigating 
renewable energy features, 
including a wind turbine at 
the top of the building anda 
plan to harvest cooking oil to 
use as biodiesel. 

AARON SEWARD 


Architect: Kohn Pedersen Fox 
Client: Lotte Group 

Location: Seoul, South Korea 
Completion: 2014 
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METAL- 


The Cooper Union's new academic building by 
Morphosis architect Thom Mayne is not only rekindling 
the school’s ability to inspire new generations of art, 
architecture and engineering students, its dynamic, 
shimmering form is igniting the imaginations of all 
who pass through Cooper Square as well. Much of 
this energy is owed to the unique transparency of the 
building's steel-and-glass double skin wall system, 
reducing solar gain while bringing to light the ability 
of architects, and of ornamental metal, to transform 
design aspirations into reality. 


Transforming design 
into reality 


For help achieving the goals of your next project, 
contact the Ornamental Metal Institute of New York. 


TZ Ornamental Metal Institute of New York 


Publisher of Metals in Construction 
211 E43ST | NY, NY 10017 | 212-697-5554 | www.ominy.org 


Architect: Morphosis 
Associate Architect: 

Gruzen Samton 

Structural Engineers: 

John A. Martin & Associates; 
Goldstein Associates 

Photo: O Joseph David 
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Lowrise condos on West Street. 


GREENPOINT RISING continued from front 
page City, where developers never cease 
to dream. And so up in the far reaches of 
Greenpoint, first-time developer Jonathan 
Bernstein is plotting what would be the 
tallest tower on the waterfront—nearly 20 
percent taller than current zoning allows— 
making it among the most audacious proj- 
ects in the borough to date. 

Located two blocks from the last G-train 
stop before Queens, the project is being 
designed by marquee firm Pelli Clarke Pelli 
Architects. Adjacent streets would be trans- 
formed into parkland. Piers would be built 
to accommodate historic ships and ferries. 
A new beach would offer sorely needed 
waterfront access. And all of these perks 
would help blunt community concerns 
about the project's blockbuster proportions. 

So far, the plan seems to be working. 

“It's a beautiful project with a hard sell," 
said Ward Dennis, chair of local Community 
Board 1's land-use committee, in an inter- 
view. "What the community needs to decide 
is where that balance is between density and 
open space and affordable housing. And 
really, that's what all of these projects come 
down to." 

For a 100,000-square-foot lot on India 
Street currently occupied by a warehouse, 
Bernstein—who was once Donald Trump's 
personal attorney—is proposing two mus- 
cular glass towers, one rising to 470 feet, 
the other to 200 feet, surrounded by a base 
of more contextual buildings. At roughly 
890,000 square feet, the project is far larger 
than the 660,000 square feet potentially 
allowed as of right. 

“We are asking for radical changes to 
the zoning, but we do think it’s way different 
than anything that's been proposed on the 
waterfront," Bernstein said during an infor- 
mal presentation to the community board's 
land-use committee last month. "We think 
it will be a gateway to Manhattan and 
Greenpoint." 

Bernstein has employed some clever 
zoning tactics to make his radical moves. 
Under the 2005 rezoning, the most a devel- 


oper could expect to build would be two 
towers, one at 400 feet, the other at 300 feet. 
(Buildings typically top out at 300 feet and 
150 feet, as at the Edge condominiums 

to the south. So far, no building has even 
reached 400 feet, though a third tower at 
Northside Piers is planned for that height.) 
But Bernstein has proposed to demap 

all of neighboring India Street and part 

of Java Street, turning them into parkland 
that connects with a park on the waterfront, 
replete with an amphitheater and wetlands 
designed by W Architecture and Landscape 
Architecture. By incorporating the roadbeds 
into his project, Bernstein would increase the 
project's density, and hence the tower's height. 

While the tower would be an eye-popper 
for the neighborhood, it would not be the 
first to exceed zoning restrictions. This 
spring, 155 West Street, an Ishmael Leyva- 
designed project proposed for a site directly 
north of Bernstein's, won approval to rise to 
400 feet instead of a permitted 300 feet. On 
that site, however, a sewer easement pre- 
vented the developer from building out the 
entire lot, so density was shifted into a single 
tall structure. 

Bernstein has yet to seek the numerous 
city approvals it would take to realize 
the project, and an associate emphasized 
that specifics could change ahead of public 
review. So far, local elected officials, includ- 
ing local Assemblyman Joseph Lentol and 
Brooklyn Democratic Party chairman Vito 
Lopez, have expressed reservations about 
the project. As a Lopez spokesperson said, 
^He's against anything that's not contextual 
with the neighborhood, especially a 45- 
story tower." 

Some in the community believe this 
opposition is why Bernstein has come to 
seektheir support ahead of a formal public 
review expected in the coming months. 
And locals like Christine Holowacz, co-chair 
ofthe Greenpoint Waterfront Association 
for Parks and Planning, have been keeping 
an open mind. "I love the open space on 
the project," Holowacz told AN. “I’m not so 
sure about the tall towers." Mc 


COURTESY PELLI CLARKE PELLI 


(OG 


AN 19 01 23 FINAL:AN 06 CLH Mar25 11/10/09 1:12 PM Page 9 


NEWS 
09 


—— 


DC VETERAN MICHAEL KELLY 
JOINS NYCHA 


HOUSING 
HONCHO 


On October 5, New York inherited a veteran 

of public housing from Washington, D.C. when 
Michael P. Kelly became the new general man- 
ager of the New York City Housing Authority 
(NYCHA). What remains unclear is how much 
baggage he brought with him from the capital. 
When Kelly resigned as executive director 

of the D.C. Housing Authority (DCHA) in 
September, The Washington Post reported that 
Mayor Adrian M. Fenty "wanted the organiza- 
tion steered in another direction, " and that the 
board was under pressure to dismiss him. D.C. 
had an immense waiting list for housing—over 
25,000 families—and a U.S. Department of 
Housing and Urban Development (HUD) audit 
that said DCHA paid for 194 families to live in 
housing units larger than allowed, made ineligi- 
ble housing assistance payments for vacant 
units, and did not operate its family self-suffi- 
ciency program according to HUD requirements. 

None of these issues surfaced in Mayor 
Bloomberg's optimistic announcement: 
"Seldom do you find someone as qualified as 
Mike Kelly to assume a position as important as 
general manager of NYCHA, " he said, touting 
Kelly's over 25 years in public housing manage- 
ment. In addition to serving at DCHA, Kelly also 
spent the past two years as president of the 
Council of Large Public Housing Authorities, 

a Washington-based national nonprofit. He has 
also worked for the Housing Authority of New 
Orleans, the U.S. Department of Housing and 
Urban Development, and the San Francisco 
Housing Authority. 

The merciless spotlight on Kelly in D.C. 
might help toughen him up for New York. 
New York's struggle to keep housing affordable 
was highlighted two weeks after the Kelly 
announcement in an October 14 article in The 


New York Times looking at an NYU study on the 
hemorrhaging of affordable housing in recent 
years. The article found that under the mayor's 
tenure 200,000 units were lost, undermining 
the successes of his initiative to build and 
preserve 72,000; Bloomberg's ultimate goal 

is 165,000 housing units by 2014. The article 
criticized him for "tunnel vision," by focusing 
energy and resources on this target rather than 
the larger pool of existing housing. 

To complicate matters futher, on October 23 
the United Nations assigned an official to assess 
the potential of housing affordability in the city 
as a human rights violation. Raquel Rolnik, who 
studied urban history as a New York University 
doctoral student, is now a professor of urban 
planning at the University of Sao Paulo in Brazil. 
After touring six other places in the United 
States, she will report back to the General 
Assembly in March. 

In the meantime, Kelly is already responsible 
for day-to-day NYCHA operations as well as 
strategy implementation, working under 
Chairman John B. Rhea, who marked his first 
100 days in office in October. At DCHA, Kelly 
led a staff of 800, but now works for the largest 
public housing authority in North America with 
11,957 employees. Initiatives include creating 
a mortgage assistance program to help those 
at risk of foreclosure, and investing in apartment 
buildings at risk of deteriorating due to real 
estate speculation. He might add keeping his 
head above the fray. SARAH F. COX 


security Systems 


DGA provides architects and 
designers a one call solution for 
their security, video, access control 
and fire system requirements. 

DGA has systems for all occupancies 
and projects — large or small. 

Call us for support at the design stage. 


212.324.5700 (à) 


dgasecurity.com | sasa 
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DGA En 
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DGA Security Systems 
580 Fifth Avenue 
New York, NY 10036 


DGA is an FDNY 
Approved Central 
Station Company. 


!| DGA is your resource for NYC code compliant fire 
| systems. We design, install, monitor and service fire 
| and sprinkler alarms for all occupancies. DGA offers: 


AIA-accredited courses on NYC fire and sprinkler system design 
New York State licensed fire alarm installation 

FDNY-approved fire and sprinkler monitoring 

FDNY-approved smoke detector servicing 
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COURTESY NYCHA 


location: high vaulted ceilings 
and bays without columns, 
which the architect and 
exhibition designer, who has 
a list of children's museum 
credits, has made a storyline 
of his design. "We wanted 
to play off the idea of a tradi- 
tional museum in a whimsical 
and fantastic way," Skolnick 
said. "The arches and vaults 
are part ofthe context. It's as 
UNVEILED if you walk into this unbeliev- 
[mme able cabinet of curiosities." 
The gallery opens with a 
CHILDREN'S GALLERY compact recreation of the 
OF AMERICAN HISTORY  building's facade and front 
Lee H. Skolnick Architecture steps, built into an arch, with 
* Design Partnership has flourishes of puzzle pieces, 
designed the new Children's mirrors, barrels, and magni- 
Gallery of American History fying glasses. The exhibition 
and Children's History Library, features seven tableaux 
on course for a 2011 opening aboutreal historical figures: 
at the New-York Historical The Dutch textile trader's 
Society. The 2,300-square- house has wainscoting, 
foot space has classical fea- floorboards, and an armoire 
tures unusual for a basement authentic to the time; a $10 
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bill is the motif for Alexander 
Hamilton. "It's interactive, 
four-dimensional theater," 
Skolnick said. Rather than 
creating "fake environments," 
he is using fragments to sug- 
gest the whole. "It's almost 
like archaeology, except it's 
not all dusty and broken." 
His intent is to banish 
thoughts of "holding hands, 
not touching anything, and 
being quiet." The museum 
expects heavy use of the 
gallery by school groups 
and families, and hopes it 
will lead to exploring the rest 
ofthe museum. The project 
is part of a three-year, $60 
million renovation of the 
1903 Platt Byard Dovell White 
building. AMANDA GORDON 


Architect: Lee H. Skolnick 
Architecture + Design Partnership 
Client: New-York Historical Society 
Location: 170 Central Park West 
Completion: 2011 
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landscape of Long Island. 


Bob Eschbacher. Terri Elkowitz. 
Now united at VHB. 


Bob is a guiding influence in many of 
the region's high profile engineering 
and construction projects. Terri is one 
of the industry's foremost environmental 
impact experts. This dynamic alliance 
enables VHB to provide streamlined 
solutions to our clients and further 
establishes the company as Long 
Island's premiere transportation, 

land development and environmental 
services firm. 


VHB Engineering, Surveying 
and Landscape Arcbitecture, P.C. 


2150 Joshua's Path, Suite 300 
Hauppauge, NY 11788 631.234.3444 
www.vhb.com 


BEGA sets the standard 


Recessed Wall Luminaire with LED Light Source 


Designed for long life, low maintenance, minimal energy consumption, 
color stability, and low surface temperature. 
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In two sizes. 


www.bega-us.com 
805-684-0533 


DOT WINNOWS OPTIONS TO REPLACE KOSCIUSZKO BRIDGE 


THE B.Q. THREE 


Plans are afoot to replace a stretch of road- 
way that Jonathan Lethem, in his 1999 novel 
Motherless Brooklyn, called the worst surface 
in the five boroughs. On October 22, the New 
York State Department of Transportation 
(DOT) met with community stakeholders to 
review eight designs to replace the Kosciuszko 
Bridge, which connects Brooklyn and Oueens 
over Newtown Creek. As part of Interstate 
278—better known as the Brooklyn Queens 
Expressway—the 1939 steel truss span has 
been a cause of concern ever since Governor 
Spitzer ordered inspections of all New York 
State crossings following the 2007 collapse 
ofthe Interstate 35W bridge in Minneapolis. 
While that study only recommended repair 
ofthe aging span, the DOT determined that 
replacement was the best solution, citing cost 
and the opportunity to increase traffic safety 
asthe primary reasons. The bridge also 
topped the General Contractors Association's 
list of the most decrepit state-owned 
bridges in the city. 

At 120 feet high, the existing deck was 
constructed to accommodate the large 
naval vessels that once traveled Newtown 
Creek, a usage now obsolete. This allowed 
designers to modify the span to eliminate 
a variety of trouble points. "We're going to 
lower the roadway 35 to 40 feet, so trucks 
won't have to accelerate and decelerate so 
much when crossing," said DOT spokesper- 
son Adam Levine. "We're also going to 
revise the ramps between the bridge and the 
Long Island Expressway, so there won't be 
the same kind of merges and weaves that 


cause a lot of accidents. Couple that with the 
fact that we have to go out to do targeted 
repairs fairly often just to keep the span in 
relative good condition, and replacement is 
clearly the best option." 

Produced by DOT design consultant PB 
Americas, the eight replacement options ran 
the scale from a plain vanilla steel box arch, 
as seen in typical elevated highway cross- 
ings, to a cable-stayed solution resembling 
many of today's high-design spans. Locals 
from Greenpoint, Brooklyn, and Long Island 
City, Oueens, were asked to winnow the list 
down to three designs based upon which 
they found most visually appealing. They 
chose the concrete deck arch, through arch, 
and short-span cable stay proposals. In 
the next step, PB Americas will develop 
the three designs further, producing more 
renderings and 3-D animations for the next 
stakeholders' meeting in January. 

In its $25.8 billion, five-year capital plan 
released last month, the DOT allocated 
$403.9 million to the Kosciuszko Bridge 
replacement—a figure that Governor 
Paterson said was too high for the state's 
budget to cover. Nonetheless, the agency is 
moving ahead with design development, and 
expects construction to begin in four years. 
Earlier this year, the Federal Highway 
Administration, which will pay 80 percent of 
the estimated total project cost of $1.7 billion, 
approved the project. If all goes according 
to the DOT's current projections, completion 
could happen as soon as 2017. 

AS 
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tHe Brooklyn Navy Yard. 


MAKE IT GREEN 
Brewery in Williamsburg with green tech- 
nology. 

The Navy Yard center will be built on the 
foundations of three old machine shop facil- 
ities, recycling some of the existing structure. 
The building will get a new skin and roof, 
outfitted with one ofthe city's largest solar 
arrays. Tenants will be able to rent spaces 
ranging from 5,000 to 50,000 square feet. 
"Most of our tenants are currently in spaces 
under 5,000 square feet," said Andrew 
Kimball, executive director of the Brooklyn 
Navy Yard. "This space will give those ten- 
ants the opportunity to grow and expand." 
Possible tenants could include carpet and 
electronic waste recycling facilities and 
green building product manufacturers. 
Kimball sees the growth of green manufac- 
turing as directly tied to new sustainability 
regulations. "As the city requires the green- 
ing of buildings and more clean energy, 
there are huge business opportunities in 
this area," he said. The state is providing 
nearly $16 million for the project. 

Amy Anderson, a project manager for 
the New York Industrial Retention Nework 
(NYIRN), is encouraged by the state's sup- 
port. "The symbol that it represents is very 
important. It shows the state's investment 
in green manufacturing and technology,” she 
said. "It's a growing subsector. The demand 
is real." The design industry is a driving force 
for the growth of green manufacturing, 
she noted, particularly in the area of locally 
sourced interior finishes. 

The center is the latest push in an ongoing 
process to make the Navy Yard a sustainable 
industrial park, including infrastructure 
improvements like wind-powered street 
lights, porous paving to prevent runoff, 
and a smaller building with the city's first 
building-integrated wind turbines. "We're 
trying to green everything at the Navy Yard," 
he said. "We want to exceed city standards 
and have all of our new buildings meet at 
least LEED Silver standards, which we think 
will, over time, command better rents." 
Cybul Partnership of Edgewater, NJ is 
designing the project, which is expected to 


be complete in late 2011. Two other LEED- 
certified manufacturing buildings are also 
in the pipeline at the Navy Yard. 

Meanwhile, at the Brooklyn Brewery, 
owner Steve Hindy has been a vocal advo- 
cate for the importance of manufacturing 
in the city and has written editorials on the 
subject. And while the Brooklyn Brewery has 
been looking to expand in the borough for 
years, he had been unable to find space for 
reasonable rents. (The Brewery is paying 
approximately $15 per square foot, which 
is more than many industrial businesses 
can pay.) As the economy softened, Hindy 
was able to negotiate a 15-year lease in 
three buildings at that rate, including 13,000 
additional square feet of space. "We're 
thrilled that it's worked out this way. A year 
ago it didn't seem possible," Hindy told AN. 
"Our first preference was always to stay 
in the neighborhood." As encouragement, 
the state is giving the brewery a $800,000 
grant, which will allow the company to 
build a waste grain recycling facility and 
solar water heaters. The additional space, 
which is being designed by Fradkin & 
McAlpine Associates, will allow the facility 
to produce more than 50,000 barrels a 
year, up from 8,000. 

While both projects are good news for 
green manufacturing in the city, the sector 
is still highly threatened, according to 
NYIRN. The advocacy group believes the 
city should do more to preserve and develop 
private industrial space. "The Brooklyn 
Navy Yard is an ideal model, but it's not 
necessarily practical for the city to buy up all 
the industrial zones," Anderson said. "There 
have been a lot of rezonings recently, and 
the city has been permitting too many com- 
mercial uses in industrial zones. Mixed use 
is great in many areas, but it drives up rents 
in industrial zones and drives out industry." 

Hindy agrees that landlords often hold 
out for commercial tenants who are able to 
pay higher rents. “Though | don't think it's 
a forgone conclusion that industrial tenants 
would be clamoring to fill those spaces," 
he added. 

ALAN G. BRAKE 
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Fire Resistance Glass 
Product Features 

* Human impact safety rated to Cat II 

* Classified by Underwriters Laboratories 

* 45,60, 90, 120 minute products available 

* Meets the IBC 2006 code requirements for labeling 

* Passes the hose stream test as required in North America 


* Optical clarity of clear glass for high visible light transmission 


Contact Technical Glass Products (TGP) 
at 800-426-0279 or visit www.fireglass.com 


Pilkington Fire Protection Glass North America 
www.pilkington.com/fire 


PILKINGTON 
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RAISE HIGH THE 
HYBRID ROOF BEAMS 


SHU HE 


At about 21 stories, the Linked 
Hybrid is no supertall, especially 
in Beijing, where John Portman's 
Park Hyatt and KPF's Fortune 
Plaza office tower top out at 66 
and 63 stories respectively. And 
yet last month the Council on 
Tall Buildings and Urban Habitat 
(CTBUH) named the Steven 
Holl Architects-designed, 2.4 
million-square-foot complex 
the Best Tall Building Overall of 
2009. At an awards ceremony on 
October 22, awards committee 
chair Gordon Gill of Adrian 
Smith Gordon Gill Architecture 
called the Linked Hybrid "so rich 
in thought programmatically 
and architecturally. It presents 
an advanced typology for dense 
urban living." With its eight 
towers joined by public sky 
bridges atthe 18^ floor and a 
restaurant, Montessori school, 
movie house, and interstitial 
reflecting pool at its base, the 
project does indeed afford a 
vast amount of space to traverse, 
if not ascend. Other awards 
went to Kuwabara Payne 
McKenna Blumberg Architects’ 
Manitoba Hydro Place (Best 
Tall Building Americas); 

SOM's Broadgate Tower 

(Best Tall Building Europe); 
and CICO Consulting Architects 
& Engineers' Tornado Tower 
(Best Tall Building Middle East 
& Africa). Jvi 
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Experience the new definition of bold. 
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THE BOLD LOOK 
OF KOHLER. 
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The four sites: LTL (1); Matthew Baird (2); 
nArchitects (3); SCAPE (4). 


used to support a handful of New York archi- 
tecture offices in the downturn, in addition 
to fostering public debate about responding 
to climate change. "It's a rare time where 
we're commissioning something that hasn't 
yet been designed," Bergdoll told AN. 
MoMA selected the four additional 
teams out of approximately ten candidates 
nominated by a group of deans, journalists, 
: curators, and professionals. In order to 
& qualify, offices had to be in existence for 
ten years or less. The jury included architect 
- "David Adjaye, City Planning Commissioner 
Amanda Burden, Guy Nordenson, and 
Michael Oppenheimer, a professor of geo- 


principals from Lewis.Tsurumaki.Lewis, 
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Ranging in size from 8-20 ft. in diameter, the new commercial-grade Big Ass Fans, Element" 
& lsis", improve air circulation and aid in energy conservation by reducing the dependence 
on heating and cooling systems. These fans utilize an electronically controlled, gearless motor 


technology which ensures silent operation and just one 8-f diameter Isis fan moves more 
air than NINE standard, 52" ceiling fans combined and at just 1/3 of the operating cost. 


f BIGASSFANS 


WWW.BIGASSFANS.COM 
An ISO 9001:2000 certified company 


No Equal. 
www.BigAssFans.com | 877-BIG FANS 


Ask how Big Ass Fans contributes to LEED® credits in: 
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nArchitects, Matthew Baird Architects, and 
SCAPE Studio. Each will be given a stipend 
and residency at P.S.1, and the designs will 
be exhibited at MoMA in late March. 

The teams will join ARO, who with 
engineer Guy Nordenson, and landscape 
designer Catherine Seavitt initiated the 
project as independent research before 
joining forces with MoMA. Their soft infra- 
structure concept is meant to enhance the 
environmental health of the region while 


Science at Princeton University. 

Bergdoll expects each team to focus 
on an individual site, but a coordinated 
strategy between sites may emerge through 
the shared residency. "There should be 
cross-pollination, but each site should bear 
the stamp of the individual design teams," 
he said. 

Lewis.Tsurumaki.Lewis will focus on the 
Northwest Palisade Bay and Hudson River 
area of New Jersey, including Liberty Park/ 


providing a buffer against storm waters. They Ellis Island, the Statue of Liberty, and surround- 
estimate that water levels will rise by a foot ing waters. nArchitects will work on a zone 
in the next 50 years and two feet over the next including Eastern Staten Island, Bay Ridge, 
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century. "The experience of Katrina taught 
us the value of wetlands," Nordenson said. 
“We need to start thinking positively about 
what we can do to address these scenarios." 
The research intrigued Barry Bergdoll, 
MoMNXSs chief curator of architecture and 
design, who believed it would make a good 
subject for an exhibition. At the same time, 
P.S.1 was developing a new residency pro- 
gram, which Bergdoll suggested could be 


and Sunset Park. Mattew Baird Architects 
was given the Southwest Palisade Bay 

and Kill van Kull area, including Bayonne, 
Bayonne Piers, and northern Staten Island. 
SCAPE Studio was assigned the Northeast 
Palisade Bay and Buttermilk Channel, along 
with the Gowanus Canal area, including 
Governors Island and Red Hook. Meanwhile, 
the original team member ARO will focus 
on Lower Manhattan. AcB 


MAYOR MOVES TO BOOST NYC'S 
SUSTAINABLE ECONOMY 


LEEDING 
THE WAY 


With the recent collapse of Wall Street, 

the New York City Economic Development 
Corporation has been hard at work trying 
to diversify the local economy beyond its 
traditional finance, insurance, and real 
estate industries. There have been programs 
supporting the media, fashion, and manu- 
facturing sectors, and now comes green- 
collar jobs. On October 22, Mayor Michael 
R. Bloomberg announced 30 initiatives 
intended to make the city a hub for sustain- 
ability, more than half of which stand to 
impact the city's building trades. 

“We hear a lot about the potential of 
green jobs as a driver of future economic 
growth, but often the rhetoric is not matched 
with a real plan to capitalize on opportunities,” 
the mayor said in a press release. "The 


initiatives we're announcing today will take 

advantage of the progressive sustainability 

practices we continue to put in place in New 
York City." 

Through the combination of a $7.5 million 
investment of city funds and the engage- 
ment of existing city, state, and federal 
programs, the programs are aimed at 
creating 13,000 jobs over the next decade. 
The specific initiatives range from training 
programs for designers, construction work- 
ers, and building operators to tax credits for 
onsite renewable energy. To further prove 
the viability of such technology in the city, 
the Bloomberg administration will create 
wind and solar pilot projects, including 
New York City's largest solar array atop the 
Brooklyn Army Terminal, a massive industrial 
building in Sunset Park. 

The administration will also create a 
green incubator to house green technology 
companies, and in anticipation of the federal 
government's cap-and-trade legislation to 
combat climate change, make it easier for 
the financial sector to facilitate carbon trad- 
ing and tracking. For a list of all 30 initiatives, 
visit archpaper.com/30gi. Mc 


Rendering of Brooklyn Army Terminal solar array. 


COURTESY NYC?EDC 


E - 


AN 19 01 23 FINAL:AN 06 CLH Mar25 


11/10/09 1:13 PM Page 15 


—— 


Click 6 271 


Gemeindezentrum Oberalm, Oberalm, Austria 


Architect: Gerner & Gerner, Vienna, Austria 


o mM ho rol Vike DB 
Gey us ENGINE 


When you specify SLOTLIGHT with GENIUS LED engine, you get all the classic SLOTLIGHT benefits — 
a sleek, sophisticated aesthetic; uniform, uninterrupted lines of light, and a wide array of options — 
with the latest in energy-efficient LED technology. 


* Provides superior glare control and uniform lines of light with no dark spots or LED images 
* Consistent performance, output, and color temperature over time, and from fixture to fixture 


* System designed and manufactured by Zumtobel: GENIUS LED light engine, ATM thermal 
management system, and SMOOTH light mixing technologies 


* Five year system warranty 


* Also available: BASYS™ LED Downlight with GENIUS engine 


www.zumtobel.us 


www.zumtobel-LED.com mH ZUMTOBEL 


Photo: Bruno Klomfar 


EC 


AN 19 01 23 FINAL:AN 06 CLH Mar25 


16 


11/10/09 5:22 PM 


THE ARCHITECT'S NEWSPAPER NOVEMBER 18, 2009 


Page 16 


—— 


i 


LONG INACCESSIBLE FORT TOTTEN PREPARES FOR NEW PUBLIC PARK 


FORT OF SOLITUD 


One ofthe most impressive 
New York sites you may have 
never heard of, Fort Totten is 
a 149-acre peninsula jutting 
off the coast of Bayside, 
Oueens, with Civil War-era 
fortifications, meditative 
grounds, and views of Long 
Island Sound. But over the 
last half-century it has had 
few visitors, being home to 
a U.S. Army installation and 
largely barred to the public 
until 2005, when the first 


limited access opened to 50 
acres acquired by the New 
York City Parks Department. 
Now the next stage of the 
fort's public debut is at hand: 
a new, eight-acre park known 
as North Park, set to open in 
the spring. Designed by land- 
scape architecture firm Nancy 
Owens Studio, which also 
created a masterplan for the 
fort, the project came with its 
share of challenges, not least 
of which was the setting. “I 


wanted everything to be the 
right scale," said principal 
Nancy Owens, "but there 
was a lot of competition with 
the shore and the military 
architecture." 

Owens responded by 
recalling the site's long and 
layered military history, which 
includes a fortification known 
as a water battery that sits 
along the waterfront. As a 
gesture to this and another 
battery buried on the grounds, 


Owens built a 200-foot- 

long ridge rising eight feet. 
Dubbed King Battery Mound, 
this sculptural landscape 
will provide visitors with 
views of Long Island Sound. 
Meanwhile, planting strate- 
gies focus on the site's natural 
history, restoring native 
vegetation with 200 new 
trees and 10,000 grasses. The 
subtly structured approach 
and soft design lines make 
the park about more than just 


Left: The park expands 

public access to the isolated 
peninsula. Right: The proposed 
design favors a soft line of 
plantings. 


military geometry. 

Since parts of Fort Totten 
fall under the jurisdiction of 
different agencies—including 
the Coast Guard, the U.S. 
Army, and the New York City 
Fire Department—implemen- 
tation of more ambitious 
designs has been difficult. A 
proposed pedestrian prome- 
nade along the waterfront, 
for instance, would cross 
Coast Guard property, but 
until the Coast Guard grants 
approval, visitors must walk 
along a paved road that runs 
through the middle of the 
peninsula. Owens addressed 
the property boundaries in 
her design, using the King 
Battery Mound to obscure 
views of Coast Guard property 
to the west, and positioning a 
bioswale as a natural demar- 
cation between the park and 
the Fire Department's property. 

Subsequent phases of 
construction, which are not 
currently funded, call for 
rebuilding the deteriorating 
sea wall, which would 
enable public access to parts 
currently off-limits without 


a guide, including the water 
battery and the shoreline. 
Another proposal would 
introduce a step-stone wall 
that would meander through 
the park and terminate in an 
expanse of stones that would 
serve as both an amphithe- 
ater and a Native American 
memorial. Owens would also 
like to see electrical wires 
buried and outdoor lighting 
installed, design elements 
not implemented in the first 
phase of construction, possi- 
bly because nearly a third 
of the project's $3.8 million 
budget went to the demolition 
of 19 abandoned houses on 
the site. That work, at least, 
offered a chance to incorpo- 
rate the foundations into the 
design. “We tried to keep the 
house pads as memory zones 
to retain some of the historical 
energy,” Owens said. 

The North Park is quite 
a young park in its current 
condition, and will require 
the passage of time for the 
new flora and fauna to settle 
in, as well as to knit together 
elements of the park's com- 
plicated past. "We hope that 
everything looks seamless," 
said Owens. "We're trying to 
restore history and make it 
sustainable." 
VICTORIA MONJO 
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LAWRENCE HALPRIN, 1916-2009 contir 

rom f himself on the dust jacket 
of his urban treatise Cities (1963) as "a 
landscape architect in the tradition of the 
Olmsteds." While breaking ground as a 
modernist designer, he did not always turn 
his back on Picturesque traditions. 

Halprin passed away at his home in 
Kentfield, California on October 25 at the age 
of 93. It was just two months earlier that his 
office had celebrated 60 years of practice in 
the Bay Area and scheduled to close its doors 
for good this November. Larry was looking 
apprehensively toward retirement. With 
his richly illustrated autobiography now 
complete (to be published by the University 
of Pennsylvania Press) and a number of his 
celebrated designs such as the Portland 
Chain of Open Spaces experiencing a 
newfound appreciation, Larry no doubt 
would have continued his frequent visits to 
Sea Ranch (co-designed in 1963 by Halprin 
with Charles Moore and Joseph Esherick) 
to once again be a Sunday painter and to 
enjoy nature and his grandchildren. 

A love of design, people, nature, the 
shaping of cities and spaces, and the 
blurring of lines between his personal and 
professional life energized Larry. Optimistic, 
sensitive, thoughtful, and cherubic, he will 
be remembered for his built legacy as much 
as for his multi-disciplinary workshops, 
which gave rise to his RSVP Cycles 
(Resources, Scores, Valuation, and 
Performance), a process that recognized 
that creativity, like nature, is not necessarily 
linear, while soliciting creative "input"— 
which could take the form of an interpretive 
dance or a sculpture made from popsicle 
sticks and Cheerios—from everyone from 
artists to the residents. 

Just four years ago, still going strong 
at the age of 89, Halprin and his office com- 


Halprin at Lovejoy Fountain Plaza (1966) in 
Portland, OR. Below: Sea Ranch, California. 


of several of his projects from the 1970s, 
including Nicolette Mall in Minneapolis, 
Skyline Park in Denver, and the sculpture 
garden at the Museum of Fine Arts in 
Richmond, VA. In addition, two of his revolu- 
tionary 1976 Bicentennial Commission 
projects, Seattle's Freeway Park (the first 
park over a freeway in the U.S.), and Fort 
Worth's Heritage Plaza (the progenitor of 
the outdoor rooms that would be employed 
at his FDR Memorial) were also targets for 
less-than-sensitive design proposals that 
threatened their integrity. 

It was this shared concern to guide these 
landscapes into the future and give them 
a voice that served as a personal bond 
between us. Since 2003, as part of my work 
for the Cultural Landscape Foundation, 
| had the opportunity to film Larry at his 
offices in downtown San Francisco and 
Larkspur, California as well as at his home 
and dance deck in Kentfield and at Sea 
Ranch. In a 2003 interview, Larry said of 
his projects, "I treasure them all just like you 
treasure children. Some of your children are 
more problems than others. But even so, you 
love them. | don't think from my point of 
view that there's much difference in my atti- 
tude about my children and my works of art." 

Just a few weeks before Halprin passed 
away, Heritage Plaza was recommended by 
the Texas Historical Commission for listing 
on the National Register of Historic Places. It 
is now atthe National Park Service awaiting 
approval by the Keeper of the Register. 
Let the celebration and rediscovery of his 
legacy begin. 
CHARLES A. BIRNBAUM IS THE FOUNDER AND 


PRESIDENT OF THE CULTURAL LANDSCAPE 
FOUNDATION. 


pleted three capstone projects: the astonish- | 


ing trifecta of the Letterman Digital Arts 
Center and its signature eight-acre meadow 
atthe Presidio, the WPA-inspired outdoor 
theater at Stern Grove, and Yosemite Falls. 
Ironically, it was because these projects 
were still to be built that scholars were late 
to evaluate Halprin's work, and unlike Dan 
Kiley or Philip Johnson—who both would live 
to see multiple National Historic Landmark 
designations listed during their lifetimes— 
Halprin was not as lucky, and instead 
witnessed the demolition and redesign 
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PHILADELPHIA SCHOOL'S NEW SUSTAINABLE BUILDING 


IS A LEARNING LABORATORY 


TEACHING 
MOMENT 


The newest building on the campus 
of Germantown Friends School in 
Philadelphia is an energy-efficient 
science center for the private 
school's 9-12" graders. Conceived 
by Philadelphia firm SMP Architects, 
the 16,000-square-foot building was 
completed this fall, just in time for 
the school year to begin—and for 
students to start a hands-on course 
in the fundamentals of green design. 

Set in the Germantown neighbor- 
hood of Northwest Philadelphia, the 
new building deliberately stands 
out on a campus that includes a 
historic Quaker meetinghouse built 
in 1845, and the Hargroves Center, 
a high school math and student 
center clad in yellow stone with 
gunmetal-gray accents that tie the 
zinc-and-glass facade of the sci- 
ence center into the campus. “From 
the get-go, the school wanted it to 
look technological, like a science 
building,” said David Ade, a princi- 
pal of SMP. 

To fulfill its twin missions of 
conservation and education, project 
architect Scott Ritchie designed the 
building with ample green features, 
such as rooftop photovoltaic arrays 
and walls of windows that let in 
natural light to reduce electricity 
consumption. The corridors and 
common spaces are positioned to 


maximize cross-ventilation, so only 
the classrooms require an air- 
conditioning system. In winter, the 
common areas will be heated by 
hot water piped through the ceiling 
panels. Windows are double-glazed 
with low-emissivity glass, and 
equipped with shades and screens 
to keep out sunlight and let in fresh 
air. Twenty-four geo-exchange wells 
capture the constant temperature of 
the earth 300 feet below the ground 
to assist with heating and cooling. 
Storm water management was 
also a major focus of the project, 
said Ade, because Philadelphia uses 
a single system for storm runoff and 
sewage, which overflows into the 
Schuylkill River during heavy rains. 
To help capture runoff, the building 
has two levels of green roofs that 
cover about a quarter of the roof 
area: an upper level planted with 
non-native succulents; and a lower 
level planted with native perennials, 
grasses, and herbs that is accessible 
to students so they can study and 
help maintain it. The rest of the roof 
is a traditional membrane surface, 
angled to funnel water into the 
building's two aboveground cisterns 
that collect rainwater for non-potable 
building uses. The rest of the water 
is directed to surrounding rain 
gardens, whose plants were selected 


for their ability to absorb large 
amounts of rainfall. 

Many ofthe structure's finishes 
are made of sustainable material, 
such as the rubber floors from 
German firm nora systems. Squares 
of flooring material were cut out 
to show elements of the periodic 
table, set into the floors of both 
chemistry classrooms. In the faculty 
common room, cubicles are made 
of sunflower seed board, manufac- 
tured from sunflower hulls. 

But the building's educational 
aspects are what make it stand out. 
Pipes, wires, and beams in the class- 
room ceilings were left deliberately 
exposed, so students can learn about 
the systems that power the building. 


“We wanted to have the science and 
sustainability in sight," Ade said. 
Sensors allow students to track how 
much energy and water is being used 
atany given time through computer 
monitors set up in the vestibule 
by Lucid Design Group. One ofthe 
physics classrooms is cantilevered 
over a portion ofthe rain garden, 
giving physics teacher David 
Williamson's students a real-life exam- 
ple of physics principles at work. 
Williamson and the other five 
members of the school's science 
faculty were consulted throughout 
the project, whose total cost came 
to $7.8 million, including landscap- 
ing, a parking lot reconfiguration, 
and a brick courtyard for student 


ClockwiSeagrom top left: Green 

roofs at-Germente iend " 
School; Operable windows for cross- 
ventilation in hallways; Two above- 
ground ciste naga rain water 


for non-potablejBuilding uses. 


use. The structure also includes 
special features requested by the 
faculty, such as holes drilled in 
exposed I-beams that Williamson 
uses to demonstrate Newtonian 
mechanics with weights, pendulums, 
and pulleys. The building also offers 
study spaces for the 350 upper- 
school students who take biology, 
physics, chemistry, and environ- 
mental-science classes there. 

Like many green buildings, this 
one has an air of the experimental 
about it. But that’s just fine with 
the science faculty at Germantown 
Friends. They’re standing by to turn 
every drop of water and watt of 
sunlight into a teachable moment. 
VIRGINIA C. MCGUIRE 
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IN DETAIL» OLMSTED CENTER 
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BKSK ARCHITECTS, 
WRT, AND 
SHERWOOD DESIGN 
ENGINEERS 


Among the handful of structures 
that the city left standing after 
tearing down the 1964-65 New 
York World's Fair is the SOM- 
designed administration office— 
a single-story, 50,000-square-foot 
building with a pre-engineered 
steel frame, metal siding, and an 
aluminum roof. The fairgrounds 
became Flushing Meadows- 
Corona Park, and this temporary 
shelter—really little more than 

a spruced-up shed—became the 
permanent home of the New York 
City Parks Department's design, 
construction, and engineering 
divisions. It was dubbed the 
Olmsted Center, in honor of 


VISIT OUR RED DOT PRODUCT FINDER AT WWW.ARCHPAPER.COM 


Central Park designer Frederick 
Law Olmsted, but this did little to 
imbue the edifice with majesty. 
While the building's poor 
insulation and undignified nature 
have made it an awkward home 
for an agency in charge of one of 
the world's largest networks of 
municipal parks and recreational 
facilities, these factors are mere 
nuisances compared with the 
site's principal flaw: It rests at the 
lowest point of the park—itself 
a one-time coal ash dump in a 
tidal marsh—making it unsteady 
on its foundations and extremely 
prone to flooding. This condition 
is not helped by the fact that the 
center's immediate neighbors 
are Citi Field (once Shea Stadium) 
and Louis Armstrong Stadium 
(home of the U.S. Open), along 
with the impervious surfaces of 
their massive parking lots. 
When it rains, the water sheds 
off of these seas of cement and 
onto the center's landscaping. 
If the tide is up, groundwater 
sits just below the surface, and 
the Olmsted Center gets soggy. 


is ou 


Most Parks staffers who have 
lived with the building for any 
length of time have humorous 
stories about sandbagging their 
offices and stashing important 
documents in high places. The 
center flooded as recently as 
2005, and while flooding has been 
a periodic event throughout the 
building's history, the situation is 
worsening. Global warming and 
rising sea levels present night- 
mare scenarios, but there are 
more local causes for concern. 
Over the years, the structure 
has settled unevenly, giving it 
a differential floor elevation of 
between 6 and 7 feet above sea 
level, or roughly 4 feet below 
FEMA's 100-year flood elevation. 
The highest flood on record had 
2 feet of water flowing freely 
down the building's halls, and 
another deluge of that magnitude 
is predicted within the next ten 
years. Fed up with this state of 
affairs, Parks recently hired BKSK 
Architects, landscaping firm WRT, 
and Sherwood Design Engineers 
to design a 10,000-square-foot 


addition to the center, renovate 
the existing building, and do some- 
thing about its unwanted baths. 

The team designed the 
expansion to meet current code 
requirements, raising its floor 
level above the 100-year flood 
elevation. Due to budget con- 
straints, the same could not be 
done for the existing structure. 
Forthis reason, the designers 
separated the new massing from 
the old, connecting the two via a 
sloping breezeway. In character 
and construction, however, the 
two will be nearly identical: The 
addition will feature a prefabri- 
cated steel frame and the original 
structure will be re-skinned with 
the same corrugated metal siding 
and insulated windows used in 
the new construction. 

Keeping the water out while 
maintaining the open accessibility 
expected of public buildings in 
the 21* century presented the 
chief challenge. Surrounding 
the facility with a 5-foot-high 
dike was out of the question, but 
there seemed to be no other way 


COURTESY SHERWOOD DESIGN ENGINEERS 


Above: East and West elevations; 
Below, left to right: Current flood 
condition; proposed flood condition; 
landscape diagram. 


to hold back a 100-year flood. In 
view of this inconvenient truth, 
the team and Parks decided to 
only safeguard the building 
against a 10-year flood—or one 
that would rise no more than 

2 feet above the floor elevation— 
and obtained a code exemption 
from the Department of 
Buildings to make it so. 

The job then became integrat- 
ing a system of earthen berms— 
composed of compacted gravel 
covered in topsoil—unobtrusively 
into the landscape. The berms 
are arranged to only protect the 
east and west faces of the build- 
ing, which feature the main 
entrances. The north and south 
faces ofthe building are them- 
selves designed to act as dikes. 
As part ofthe general re-skinning 
effort, concrete board coated 
with polyethylene is being added 
to these walls to create an imper- 
vious surface structurally capable 
of withstanding the hydrostatic 
pressure imposed by rising water. 

Above this impregnable layer, 
however, the team is actually 
designing the building to take on 
water before pressure can build 
up against the glass and break 
the windows. As in the allegory 
of the reed and the oak tree, 
the Olmsted Center will bend 
in the event of a terrible storm. 
Mechanical, electrical, and docu- 
ment storage systems are being 
raised above the FEMA flood 
levels, and materials are being 
chosen so that, in the event of 
a deluge, the building will not 
have to be gutted and refinished 
before being reoccupied. As 
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The blockbuster of the fall awards season was not a sleek 
new building but a press release from the White House, 
announcing the appointment of Thom Mayne to the 
President's Committee on the Arts and the Humanities. 
The Morphosis founder joins fellow appointees like Edward 
Norton and Sarah Jessica Parker, and is the only practicing 
architect on the 25- member committee. 

In other accolades, World Architecture News received 
over 100 entries to their urban design category this year, a 
record for any single category of the WAN Awards. Beating 
out other built projects was Foster + Partners’ Beijing 
International Airport, while FXFowle won in the unbuilt 
category for Nordhavnen: City Regenerative, a master plan 
for a sustainable district in Copenhagen with networks of 
open space, urban infrastructure, and waterways. 

This year's Spark Design and Architecture Awards 
honored projects across multiple disciplines. Perkins 
Eastman garnered one ofthe highest citations for their 
TKTS Booth in Times Square. Skidmore, Owings & Merrill 
won two awards, for their Cathedral of Christ the Light in 


1 FXFowle, Nordhavnen: City Regenerative, Copenhagen 
2 Gensler and 4240, HYDROGENerator, Chicago 

3 David Jaubert, Lavender Lake Art Factory, Brooklyn 

4 Studioteka Design, YMCArt Center, Brooklyn 


Oakland, CA, and for their bayarc proposal for a solution 
to rising tide levels in San Francisco. Among other awards, 
Gensler Design and 4240 Architecture were recognized 

for their proposal to turn Chicago's disused rail line into 

a walkable greenhouse and hydrogen generator. 

See www.sparkawards.com for the full list of winners. 

And suckerPUNCH announced the winners of its 
competition to design an "art factory" by Brooklyn's 
Gowanus Canal that would incorporate art studios, shops, 
and other spaces. First place went to Chilean designers 
Pablo Esteban Zamorano and Marcos Cardenas, while a 
design from Brooklyn's own David Jaubert came in second, 
and third place went to Italian team Chiara Gambassi 
and Jan Kudlicka. Another Brooklyn team, Vanessa 
Keith/Studioteka Design, garnered an honorable mention 
with their proposal for a “YMCArt Center." JG 


AT DEADLINE 


THE IRON TRAPEZOID 


Despite the stagnant economy, New York City's Economic 
Development Corporation released a request for qualifications 
on October 28 for the development of a new mixed-use 
community in Willets Point, the Queens neighborhood of auto 
body shops and industrial uses that was rezoned last year. 
But the city is now taking a phased approach, with the 18 
acres closest to Citi Field going first. This allows for work 
on the densest piece of development-in part because it lies 
further outside the LaGuardia flight path-that will include 
destination retail, offices, and apartments. Yet it also leaves a 
buffer for extant businesses that may not be forced to move 
immediately. The city may still pursue its plans for additional 
housing and a convention center, though, and the threat of 
eminent domain remains. 


IN SCULLY AND 
MOE WE TRUST 


On October 29, Richard Moe, president of the National Trust 
for Historic Preservation, awarded Yale professor Vincent 
Scully the Louise DuPont Crowninshield Award, the trust's 
highest honor. "He is a hero of mine, as he is to so many 
others who appreciate great design and great architecture," 
Moe said during a presentation at the National Preservation 
Conference in Nashville. "Through his life's work, Vincent 
Scully has helped preserve the heritage of our nation." 

It will be one of Moe's last actions as president, as the trust 
announced on November 3 that Moe would be stepping down 


next spring. His 17-year tenure is the longest in the organiza- 
tion's history, during which he has brought preservation 
issues into the mainstream, particularly through the promotion 
of its role in sustainability. 


SMOKE CLEARS FROM TVCC 


After months of detailed analysis, Beijing's TVCC tower, which 
was consumed by a spectacular, fireworks-sparked fire in 
February, has been deemed structurally sound and rehabilita- 
tion work has already begun. Ole Scheeren, the project 
manager at OMA, told the Associated Press on October 28 
that, despite local fears to the contrary, the building is "still 
intact and safe. There will mainly be a repair effort but not 
a complete rebuilding." He also took the interview as a chance 
to dispel concerns that the building had potentially compro- 
mised its more famous sibling, the CCTV tower, which he also 
insisted was stable. 


SCI-ARC STAYING PUT? 


After an October 23 article in the LA Downtown News 
asserted that SCI-Arc might leave its current location in the 
downtown Arts District-the story said the lease was up next 
November-Eric Owen Moss, the school's director, told AN 

the lease is good through 2019. More importantly, the school 
is happy staying where it is, in a rather recognizable old train 
depot, and it faces no pressure to leave. "SCI-Arc's not going 
anywhere," Moss said. "SCI-Arc has no plans to go anywhere, 
and is not obligated to go anywhere." That said: "If a great 
opportunity came up we'd take a look at it." 
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Jakob Inc. 
Toll-free 1-866-215-1421 


Click 6 307 
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THE HEAT 


IS IN 


WITH THESE NEW 
ECO-FRIENDLY 
INSULATORS, 

THE OPTIONS FOR 
KEEPING WARMTH IN, 
OR OUT, ARE MORE 
ATTRACTIVE AND 
EASIER TO INSTALL 
THAN EVER. 


BY JENNIFER K. GORSCHE 


1 PORAVER 
PORAVER NORTH AMERICA 


2 1701S INSULATION FOAM 
BIOBASED INSULATION 


3 LOOSE-FILL CELLULOSE 
APPLEGATE INSULATION 


4 AZUR 
BENDHEIM 


The Poraver aggregate is made when 
recycled glass is ground into a powder, 
mixed with water, and fired in a kiln, 
resulting in a finely porous granulate. 
The lightweight material has strong 
insulating properties and can be used 
as loose fill or integrated into building 
materials to make materials like 
Heatwell thermal insulation plates and 
cement-bound insulating fills. 
WWwW.poraver.com 


A polyurethane spray foam made 

with soybeans instead of petroleum, 
BioBased 1701s is a Class | closed-cell, 
spray-applied air barrier that uses 
water as the blowing agent and has 
an R-value of 19 at 3.5 inches. Because 
the finished foam has low VOCs and 
no CFCs or HCFCs, it is Greenguard 
Indoor Air Quality Certified and 
Certified for Children and Schools. 
www.biobased.net 


Applegate works with fundraising groups 
to collect newspapers that it then turns 
into loose-fill cellulose insulation. 

The low-emissions, low-energy 
manufacturing process qualifies for 
LEED points and the fill can contain up 
to 85 percent more recycled content than 
traditional fiberglass insulation. When 
installed using a dense-packing process, 
the material behaves almost as a liquid, 
making it especially easy to install in 
older buildings. 
vwww.applegateinsulation.com 


Bendheim's Azur and Solex thermal 
enhancing coatings can be applied 

to any of the company's channel glass 
textures. Azur enhances the thermal/ 
solar characteristics of glass and imparts 
a blue-gray color on the panels, while 
the bronze-colored Solex coating reflects 
short-wave radiation to reduce heat 
retention. 

www.bendheimwall.com 
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5 NANOGEL AEROGEL 
CABOT CORPORATION 


6 ULTRATOUCH 
BONDED LOGIC 


7 VEGETATED SEDUM TILES 
CARLISLE SYNTEC 


8 YOW 350T 
YKK ARCHITECTURAL PRODUCTS 


9 CLEARSHADE IGU 
PANELITE 


Nanogel is a hydrophobic aerogel 
with ultra-low thermal conductivity 
that can be used in a range of insulating 
applications. When used to insulate 
Acralight’s NanoStar skylight, it offers 
up to 99 percent improvement in the 
skylight's solar heat gain coefficient 
while eliminating glare, preventing 
mold growth, and maintaining UV sta- 
bility over the window's lifetime. 
www.nanogel.com 


Made from recycled blue jean fibers, 
UltraTouch insulation offers thermal 
performance without the irritation of 
fiberglass or the off-gassing associated 
with formaldehyde. Treated with an 
EPA-registered fungal and pest inhibitor, 
the insulation is Class-A fire rated for 
commercial and residential use in 
interior or exterior walls and ceilings. 
www.greendepot.com 


Commercial roofing system 
manufacturer Carlisle SynTec has 
introduced a new garden system 
that simplifies installation and allows 
immediate rooftop plant coverage. 
Tiles arrive with well-established 
plants, decreasing the amount of 
watering required. In addition to 
absorbing rainwater and providing 
rooftop insulation, the tiles help 
reduce the urban heat island effect. 
www.carlisleroofgardens.com 


Architectural products manufacturer 
YKK has engineered a new double- 
and triple-glazed window—with 
optional blinds—for high thermal 
performance. The design is thermally 
broken using a proprietary Megatherm 
joining system, which seals the window 
tightly, reducing condensation and 
maintaining structural integrity during 
extreme temperature fluctuations. 
www.ykkap.com 


Panelite’s new insulating glass unit 
(IGU) tubular polycarbonate honeycomb 
core allows glass to maintain its 
transparency when viewed straight-on, 
but blocks sunlight when the sun is 
most intense, reducing an average 
building's solar heat gain nearly four 
times more than a traditional IGU. 

The colorful panels are compatible 
with most commercial storefront and 
curtain-wall glazing systems. 
www.panelite.us 
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Fountain Restoration was a complex assignment: 


* l 


| Permeable Pavers — 
Gave Us A Simple And 
Sus stainable c olution. " 


Demand Experience, Rely on Success 


18 Years Experience in Permeable Pavers 
Unilok first introduced Uni Eco Stone in 1989. Since then, over 12 million sq. ft. 
have been installed with 100% success rate. 


Options 

Multiple permeable products to choose 

from, the most in the country. 
Peter T. Dyke, AICP 

Proven Success of 10 Year Case Study Thompson Dyke 

Onegoing case studies detail and document superior performance. This success & Associates, LTD. 

has led to Unilock pavers being selected recently for the largest decrotive 

install os permeable pavers in the U.S.- an installation of over 250,000 sq ft. Project Director of the Buckingham 

RE o. : Foundation flestroration 

Originality and Longevity heao 

Unilock first introduced pavers over 35 years ago, and has continued this tradi- E £o) 

tion of innovation. Unilock is the original paver manufactureer in the U.S. ee 


Local New York State Manufacturer 
Brewster, New York 


Before specifying your next project compare: 


Minimum Unilock 
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Successful instalation case studies 

of 10,000 to 100,000 sf 

Engineering support national 

associations Uni- can 


<= = The Original. The Best. 
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From the wildflower-strewn High Line to Broadway's piazza transformation 

and the city’s flourishing Design and Construction Excellence program, Mayor 
Michael R. Bloomberg can rightfully claim that he has made New York a more 
livable, inviting city. But he had help. The four commissioners overseeing parks, 
planning, transportation, and building design have formed an enlightened 
fellowship dedicated to thoroughly researched idealism and wedded to 
pragmatic execution unprecedented in the recent history of the city's 
bureaucracy. With their PowerPoints and their guidelines, these four preside 
overthe most visible triumphs, and grandest experiments, of the mayor's legacy. 
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THE NEW POWER BROKERS 


PHOTOGRAPH BY ADAM FRIEDBERG 
From left: Transportation Commissioner Janette Sadik-Khan, 


Planning Commissioner Amanda Burden, and Parks & Recreation 
Commissioner Adrian Benepe in the plaza at the Standard Hotel. 


Design & Construction Commissioner David Burney, 
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On October 22, The Architect's Newspaper hosted a roundtable conversation at the 
Standard Hotel with Parks Commissioner Adrian Benepe; Planning Commissioner 
Amanda Burden; Design and Construction Commissioner David Burney; and 
Transportation Commissioner Janette Sadik-Khan. On the eve of the mayoral election, 
the commissioners discussed their priorities, upcoming initiatives, how they work 
together and apart, and above all, their shared determination to make high-quality 
design and professional involvement a priority in an ambitious administration that 
came to office in boom times and is now facing a prolonged recession. 


THE ARCHITECT'S 
NEWSPAPER: 

The High Line has turned 
outto be hugely popular. 
What have you learned 
that might work else- 
where in the city or in your 
departments? 


BURDEN: One of the 
important elements is that 
you see the city from a 
completely different vantage 
point, close enough to see 
people's faces down below, 
but far enough to feel a 

little removed from the city. 
| don't think we would have 
imagined it that way if we 
hadn't seen it completely 
planted, prompting the 
notion of a meadow in the 
sky, but now people are 
looking differently at barren 
tracks and barren roads as if 
they too might be something 
very special for the city. 


BURNEY: What did Jane 
Jacobs say about how the 
function of the city was to 
offer a multiplicity of choices? 
I think that’s something that 
applies especially to New 
Yorkers who really respond to 
anything unique and out of 
the ordinary. Finding those 
treasures and uncovering 
them and transforming 
them through some kind of 
adaptive reuse is a New York 
phenomenon, and part of 


the explanation for the High 
Line's popularity. 


BENEPE: Ithink something 
going on very much like that 
is what Janette [Sadik-Khan] 
is doing in the streets. 

The only time that | ever 
experienced the middle of 
Fifth Avenue was during a 
parade. Overnight, she has 
created all kinds of new 
experiences on our streets. 


SADIK-KHAN: We are look- 
ing at our streets differently. 
We are looking at them as 
valuable real estate instead 
of one-dimensionally. For 40 
years, we spent a lot of time, 
energy, and money creating 
utilitarian corridors that really 
maximize car usage, and 
now we're reimagining our 
streets as the real estate they 
are and taking a look at how 
we can use them differently. 


BENEPE: The other day 

| got through Herald Square 
faster than | ever have 
before. It’s counterintuitive, 
but by closing down some 
streets, things do move 
more smoothly. 


SADIK-KHAN: My big take- 
away from Times Square 
is that when we did it, we 
figured out how to make it 
wonderful in terms of 
conditions, but we hadn't 


planned for programming. 
So we came up with the idea 
of beach chairs and ended 
up going to a discount hard- 
ware store to get them. It 
looked like it was a brilliant 
move, but it was very short 
and quick to happen. People 
spent so much time thinking 
about the beach chairs, and 
not the project, that | think 

a strategy going forward 

for the city is to put lots of 
beach chairs out for whatever 
project is going on, and 
people will only talk about 
the beach chairs. 


That brings up a hot topic 
among architects and 
designers. What other 
kinds of temporary 

or not-quite-permanent 
design plans do you see 
happening? 


BENEPE: An interesting 
thing at Brooklyn Bridge 
Park is, of course, the great 
Michael Van Valkenburgh 
design about to open. 

But long before the actual 
construction started, back 
when we knew we were 
going to have the Waterfalls 
art exhibit, Susannah 
Drake—a landscape 
architect from the area— 
did a pop-up park overnight 
that was hugely successful. 
It just shows how almost 
any space in New York can 


be a public space. We can do 
these insta-spaces, see how 
they work, then bring in the 
architects. But | think the real 
key to any long-term success 
is having good architects 
and landscape architects. 


Janette, do you agree? 


SADIK-KHAN: We were 
trying to give the notion of 
a greater, greener New York 
really quickly. | think New 
Yorkers are tired of waiting 
decades for projects to 
happen. We wanted to show 
what a different approach 
to transportation is about, 
using paint, planters, and 
plastic markings. But we 
also did work with Billings 
Jackson and Pure+Applied 
on the designs. We have a 
very strong design team in 
the department, too. 


BURDEN: Both Broadway 
and the High Line have 
shown that we are finally 

a city that is providing great 
spaces for socializing in our 
public realm. And just by 
giving people a nice place 
to sit, they begin to populate 
places they never thought 
about populating. 


BURNEY: There are 
challenges. Look at Astor 
Place, where they are trying 
to introduce more seating 
in an expanded plaza. As 
often happens, there is one 
constituent saying, “No 
we don't want students 
here drinking beer.” It’s an 
education process, and we 
have to work on that. 


SADIK-KHAN: New York 
City is largely a city without 
seats, and so Amanda and 


| went over to Copenhagen 
and met with Jan Gehl, 

a well-known architect, 
planner, and designer who 
has done terrific work making 
recommendations to 
transform cities like London, 
Paris, and Abu Dhabi, and 
we brought him back to New 
York to help work with us. 
He did a public-life survey 
on the streets, analyzing 
Broadway, from 59" to 
Houston streets. First of all, he 
found that down that whole 
corridor, about 30 percent is 
covered in scaffolding. And 
that’s a nightmare, so we are 
working with Bob LiMandri 
at the Buildings Department 
on a design competition 

for better urban sheds. The 
second piece of news was 
that there was no seating, 
and there were only three 
outdoor cafes in that entire 
stretch. So we're working on 
that, now, too. 


When you have a strong 
idea, what do you have to 
do to make it happen? 


BENEPE: | think one of 

the things that liberates all 
of us to do interesting 
things is having a mayor and 
a deputy mayor who think 
good design is important. 
Without casting aspersions 
on previous administrations, 
| don't think we've had an 
administration before that 
thought about urban design 
atthis level—and not only 
allows it, but insists on it. 
The Design and Construction 
Excellence program began 
in this administration; the 
Public Design Commission 
is empowered to insist on 
good design. They wanted to 
make it possible for the city 


to hire great architects 

and designers who had 
previously, for whatever 
reason, been scared away 
from doing city work, or 
couldn't get it, or faced a 
System that wasn't set up for 
them to get it. Now the belief 
across all the agencies is that 
we should have great design. 


BURDEN: Each one of us 
has incorporated the ideas 
of design excellence. We use 
it at city planning, because 
we feel it is the best way to 
communicate with the 
general public. All of our 
rezonings are very compli- 
cated—and we just celebrated 
our 100" one affecting 8,400 
blocks—but none of those 
would have happened, or 
been adopted, if we didn’t 
have community consent. 
So instead of just drawing 
the zoning map, with me 
saying you are going to get 
T64-a—which you'll vote 
against, because you don't 
know what it is—we have an 
urban design team that draws 
all the zoning plans in three 
dimensions. That's how we 
sell, convince, and engage 
the community with urban 
design master plans. It's a 
much better communicating 
tool; the feedback we get is 
much better, and it's easier 
to find workable options. 


It's exciting for young 
architects to see how each 
of your departments has 
revitalized design offices. 
Is there a lot of crossover 
in what you do? 


BURNEY: We have engaged 
this whole portfolio of 

younger, smaller firms that 
is really unprecedented and 


DEPARTMENT OF DESIGN & CONSTRUCTION 
Mariners Harbor Branch Library, Staten Island 
Atelier Pagnamenta Torriani Architects 


COURTESY APT ARCHITECTS 


DEPARTMENT OF PARKS & RECREATION 
Concrete Plant Park, Bronx River Greenway 


COURTESY PARKS/MALCOLM PINCKNEY 
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very successful, just by 
changing the method of 
procurement. If you look at 
almost any of these projects, 
there are parks elements, 
planning issues, and DOT 
matters, so we sometimes 
end up discussing even the 
smallest details for weeks: 
The guardrail at Pelham 
Parkway, for instance, 
comes to mind as an endless 
discussion. 

We are sometimes forced 
into these dialogues as a 
result of overlapping jurisdic- 
tions. But normally the way it 
works is that Janette's design 
folks are more at the front 
end ofthe process, identifying 
opportunities and doing 
initial planning, and then it 
comes over to my department 
for details of design and how 
to manage the construction, 
and then after that over to 
Adrian. There are many 
opportunities where we have 
to gettogether and engage 
design firms in the process. 

But going forward, | think 
we need to spend more time 
on the construction side. We 
have done well with design 
excellence, we hire top- 
quality architects, and we've 
raised expectations for good 
design. But on the construc- 
tion side, we are still locked 
into this very adversarial, 
sealed-bid process, and we 
haven't quite got the quality- 
based selection process 
throughout our construction 
contractors. And so much 
of our work now is complex, 
particularly on the building 
side, where structures are 
very sophisticated, emerging 
systems are so complex, 
and so many sub-trades 
are involved. If you're not 
working as a design and con- 


struction team from the very 
beginning, you're in trouble. 


BENEPE: We do need some 
kind of construction procure- 
ment reform, because it is 

becoming increasingly diffi- 
cultto build things in New York. 


SADIK-KHAN: lalso think 
we need to do a better job 
when we are under construc- 
tion, managing the impact 
of that construction on the 
street. And we are doing a 
lot of workto up our game, 
with competitions for art 
around construction sites. 
And we're working with 
students and design teams on 
Jersey barriers for roadways. 
Must they look so ugly all the 
time? Do we have to have the 
world's most hideous sheds 
casting terrible shadows and 
creating dangerous spaces 
around the city? 

In other cities like 
Montreal, they have curtains 
showing what the building 
will look like. | mean, we're 
a world-class city, and we 
need to have world-class 
treatments. Even if it seems 
like everything is under con- 
struction at the same time, it 
doesn't have to be so grim. 


BURNEY: I know, let's close 
all the streets to traffic to get 
the thing done on time! 


SADIK-KHAN: It'll be the 
shortest third term ever... 


Do you see integrated 
modeling like BIM 
becoming key to how the 
city undertakes projects? 


BURNEY: BIM has gained 
alot oftraction in the design 
field even atthe small firms 


now, and there are a lot of 
consultants who specialize 
in modeling. On the design 
end, where there's a lot of 
integration of mechanical 
and electrical systems with 
the architecture, it's quite 
well established. It is less so 
in construction. Bigger firms, 
the Turners and Tishmans, 
all have the capability to use 
BIM and use itto generate 
schedules and make two- 
dimensional drawings for 
their contractors. Smaller 
contractors are not there yet; 
the technology is expensive 
and sophisticated, and it 
will be several years before 
it reaches down. It is very 
much the future, though. 


Do you require it? 


BURNEY: We do from 
consultants, but not from 
contractors because it’s not 
yet realistic, though it was 

a requirement on the new 
911 Center. When we are 
doing Janette’s work— 
utilities, water and sewers, 
power cables, Con Ed data— 
another thing is getting 
everything mapped, because 
in most cases we have no 
idea what's under the street. 
We're moving to a new 
program to document and 
photograph the work before 
we close the street up. That'll 
get mapped onto the GIS 
system, and then goes into 
the city GIS forever so we'll 
know pretty much where 
everything is. 


You are all heading for 
third terms, what now? Is 
a new vision still possible 
in a recession? 


BENEPE: Absolutely. We've 


all taken cuts on our capital 
budgets, but those cuts are 
against historic buildups. 
Even if cut by 30 percent, 
Parks is still spending 200 
percent more than we spent 
before. 


BURNEY: Plus bids are down 
25 percent. 


BENEPE: I don't know if 
this is true for the others, 
but Parks is in the midst of 
the biggest expansion in 
building since the WPA. 
We'll have spent $2.5 billion 
by the third administration, 
and even with cuts we still 
have $2 billion in our budget: 
Freshkills, Far Rockaway; 
the big projects in PlaNYC 
are all proceeding, as are the 
$25 to 50 million projects. 

The mayor's office has 
said that even in the teeth of 
a recession you want to keep 
building, because you don't 
want the city to lose its 
vitality. And in Parks, we are 
still working with an A-list 
of architects; we have more 
work than we can handle 
with our existing resources 
and consultants. 


What's the top priority for 
Parks and Planning in the 
next few years? 


BENEPE: Getting PlaNYC 
built, especially the eight 
major regional parks projects; 
getting Freshkills underway, 
as it still has $150 million in 
funding; getting Brooklyn 
Bridge Park opened; finishing 
Yankee Stadium. There are 
also mitigation projects; 
filtration projects—we have 
a very ambitious program 
and we have to figure out 
how to get it all done. 


BURDEN: You have to 
remember planning is for the 
long term. There are always 
economic crises, and the 
goal is to create a blueprint 
so at the end of the crisis we 
can channel growth to areas 
thatcan handle development, 
areas that are rich in mass 
transit. And also it's important 
to channel away from other 
kinds of neighborhoods to 
preserve qualities there. 

For all of us, the citywide 
goal is to make New York 
a model for smart growth, 
livability, and sustainability 
on the neighborhood and 
building scale. We want to 
use zoning to incentivize and 
facilitate more high-perform- 
ance, energy-efficient build- 
ings across the city. 


Do you see an expanding 
role for your departments, 
reaching into new areas? 


BURNEY: Yes. In fact, 
coming out at the end of 
November is a new Active 
Design Guide that we did, 
working with, among others, 
the Department of Health. 

It will be one of the tools for 
fighting obesity by promot- 
ing active mobility. We kind 
of stumbled into it, but it 
addresses issues like how 
to maximize stair use. 
There's a lot of research 
now on designing buildings 
to encourage people to be 
more active, by moving 
stairs forward, making them 
more attractive. It's an issue 
involving all of us atthe 
building, design, transporta- 
tion, and planning levels. 


Where else have you been 
looking for inspiration? 


BURNEY: | was in Los 
Angeles and London recent- 
ly—two completely opposite 
places—but what struck me 
abouttalking to government 
people in these two cities is 
how lucky we are with an 
administration that's so 
design-focused. We have 

a decent amount of control 
of our own destiny. These 
other cities are so disparate 
in terms of who's in charge. 
We control quite a lot of the 
public realm. 


BENEPE: But we can't add 
more land. In the 1930s, if 
we wanted spaces, we made 
landfill—we can't do that 
now. You have to be coura- 
geous, because every time 
you repurpose a brownfield 
or build along the water's 
edge or take an entire indus- 
trial area and make it into a 
new park, you have to be 
willing to spend money. It 
takes huge sums of money 
and resources to build a city 
forthe future. 


BURNEY: Ithink that the 
battle for a livable city is a 
constant struggle, every lot 
atatime, every borough at 
atime—the libraries, the 
museums, the parks, the 
streets, the fire hazards and 
police stations. Those are 
the things that come together 
over time to make a really 
great-designed city. It's not 
one big event, and you're 
done. 


THE INTERVIEW WAS CONDUCTED 
BY CLAIRE WEISZ OF WXY 
ARCHITECTURE * URBAN DESIGN 
AND JULIE V. IOVINE, AN'S 
EXECUTIVE EDITOR. 


DEPARTMENT OF CITY PLANNING 
The High Line 


FRIENDS OF THE HIGH LINE 


DEPARTMENT OF TRANSPORTATION 
Midtown plaza at Herald Square 


COURTESY DOT 
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NOVEMBER/DECEMBER 


NOVEMBER 


WEDNESDAY 18 
LECTURES 

Sam Lubell 

Living West: 

Book Talk and Signing 
6:00 p.m. 

Center for Architecture 
536 LaGuardia PI. 
www.aiany.org 


Niall G. Kirkwood 

Mumbai Elegy? 

Matters of Design in an 
Arduous Landscape 

6:30 p.m. 

Harvard Graduate School of 
Design 

48 Quincy St., Cambridge 
www.gsd.harvard.edu 


SYMPOSIA 

Simeon Bankoff, Lo van der 
Valk, Julia Schoeck, et al. 
Preservation in the Context: 
Communities and their 
Landmarked Districts 

6:00 p.m. 

Center for Architecture 

536 LaGuardia PI. 
www.aiany.org 


Blake Mycoskie, 

Bill Drenttel, Paula Scher, 
and Mark Randall 
Designism 4.0 

6:30 p.m. 

ADC Gallery 

106 West 29th St. 
www.adcglobal.org 


EVENT 

Discussion, Exhibition 
Opening, and Book Launch: 
The Head 

6:30 p.m. 

Columbia GSAPP 

Wood Auditorium, Avery Hall 
www.arch.columbia.edu 


THURSDAY 19 
LECTURES 

Kevin Roche 

The Legacy of 
Saarinen’s Office 

6:30 p.m. 

Museum of the City of 
New York 

1220 5th Ave. 
www.mcny.org 


Heather Rowe 

and Michelle Fornabai 
6:30 p.m. 

Studio-X 

180 Varick St. 
www.arch.columbia.edu 


Thomas Shipley 

The Unitization of Space 
and Time: Segmentation and 
Recognition of Objects and 
Events 

6:30 p.m. 

Harvard Graduate School of 
Design 

48 Quincy St., Cambridge 
www.gsd.harvard.edu 


Gail Collins 

When Everything Changed 
6:30 p.m. 

Lower East Side Tenement 
Museum 

108 Orchard St. 
www.tenement.org 


Bob Brier 

Egyptomania 

7:00 p.m. 

Museum of Fine Arts, Boston 
Avenue of the Arts, Boston 
www.mfa.org 


EXHIBITION OPENINGS 
Lynda Benglis 

New Work 

Cheim & Read 

547 West 25th St. 
www.cheimread.com 


Norbert Schwontkowski 
Mitchell-Innes & Nash 
534 West 26th St. 
www.miandn.com 


Body Parts: Ancient Egyptian 
Fragments and Amulets 
Brooklyn Museum of Art 

200 Eastern Parkway, 
Brooklyn 
www.brooklynmuseum.org 


EVENTS 

Discover Classical New York: 
Gracie Mansion Tea & Tour 
with Jamie Drake 

12:45 p.m. 

Gracie Mansion 

East End Ave. and 88th St. 
www.classicist.org 


NY ASLA 

President's Award Dinner 
6:00 p.m. 

Loeb Boat House 

72nd St. and 5th Ave. 
www.nyasla.org 


FRIDAY 20 

LECTURES 

Connie Rosenblum 
Boulevard of Dreams 

6:30 p.m. 

Cooper Union Rose Gallery 
41 Cooper Square 
www.cooper.edu 


Miguel de Baca 

Anne Truitt 

12:30 p.m. 

Hirshhorn Museum 
Independence Ave. 

and 7th St., Washington, D.C. 
www.hirshhorn.si.edu 


EXHIBITION OPENING 
William J. O’Brien 

Marianne Boesky Gallery 
509 West 24th St. 
www.marianneboeskygallery 
.com 


EVENT 

Reflecting on Silver: 
Manufacture, Markets, and 
Meaning in Early New York 
10:00 a.m. 

Bard Graduate Center 

18 West 86th St. 
www.bgc.bard.edu 


SATURDAY 21 
EXHIBITION OPENING 
Notations/Bruce Nauman: 
Days and Giorni 
Philadelphia Museum of Art 
26th St. and the Benjamin 
Franklin Pkwy., Philadelphia 
www.philamuseum.org 


EVENT 
Downtown's Lost 
Neighborhood 
11:00 a.m. 

U.S. Custom House 
One Bowling Green 
www.mas.org 


WITH THE KIDS 

The Grid: 

Urban Planning in 
New York City 

3:30 p.m. 

Museum of the City of 
New York 

1220 5th Ave. 
www.mceny.org 


Children’s Book Fair 

12:00 p.m. 

Brooklyn Museum of Art 
200 Eastern Parkway, 
Brooklyn 
www.brooklynmuseum.org 


SUNDAY 22 

LECTURE 

Mike Chico 

The Red Book Dialogues 
6:00 p.m. 

Rubin Museum of Art 
150 West 17th St. 
www.rmanyc.org 


EXHIBITION OPENINGS 
Marcel Wanders 
Daydreams 

Philadelphia Museum of Art 
26th St. and the 

Benjamin Franklin Pkwy. 
Philadelphia 
www.philamuseum.org 


Tim Burton 

Museum of Modern Art 
11 West 53rd St. 
www.moma.org 


EVENTS 

Lower East Side Synagogues: 
Bialystoker the Beautiful, 
Shteibl Row, and the Sites of 
Historic East Broadway 

11:00 a.m. 

235 East Broadway 
www.92y.org 


Marina Rosenfeld: P.A. 
7:00 p.m. 

Park Avenue Armory 
643 Park Ave. 
www.armoryonpark.org 


MONDAY 25 

LECTURES 

Greg Beckett 

From the Garden to 

the Garrison: 

Sustainability and Insecurity 
in Port-au-Prince, Haiti 

6:30 p.m. 

NYU Abu Dhabi/NYC 

19 Washington Square North 
nyuad.nyu.edu 


Paul Goldberger 

Book Talk and Signing 
6:30 p.m. 

Skyscraper Museum 
39 Battery PI. 
www.skyscraper.org 


EVENT 

Beatrix Farrand: 
Private Gardens, 
Public Landscapes 
6:30 p.m. 

Institute of Classical 
Architecture & 
Classical America 
20 West 44th St. 
www.classicist.org 


TUESDAY 24 
LECTURES 

Kazys Varnelis 

LiPs: Complexity and 
Contradiction in 
Infrastructure? 

1:00 p.m. 

Columbia GSAPP 

114 Avery Hall 
www.arch.columbia.edu 


Andrew Whalley 

Current Work: 

Grimshaw Architects 

7:00 p.m. 

The Cooper Union Great Hall 
7 East 7th St. 
www.archleague.org 


FRIDAY 27 

WITH THE KIDS 
School's Out/Art's In 
10:00 a.m. 

Katonah Museum of Art 
134 Jay St., Katonah 
www.katonahmuseum.org 


SUNDAY 29 

LECTURE 

Joanna Pestka 

Marble at the New York 
Public Library 

6:00 p.m. 

5th Ave. and 42nd St. 
www.usicomos.org 


WITH THE KIDS 

Arty Facts: Homes 

11:00 a.m. 

Brooklyn Museum of Art 
200 Eastern Parkway, 
Brooklyn 
www.brooklynmuseum.org 


MONDAY 30 
LECTURES 

Jerry van Eyck 

West 8: Urban (and) 
Landscape 

6:00 p.m. 

University of Pennsylvania 
School of Design 
Meyerson Hall 
Philadelphia 
www.design.upenn.edu 


Elizabeth Diller 

Pointless 

6:30 p.m. 

Columbia GSAPP 

Wood Auditorium, Avery Hall 
www.arch.columbia.edu 


Richard Turnbull 

From Dada to Surrealism: 
Man Ray in the 

Twenties and Thirties 

11:30 a.m. 

Jewish Museum 

1109 5th Ave. 
www.thejewishmuseum.org 


DECEMBER 


TUESDAY 1 

LECTURES 

Janine Benyus 
Borrowing Nature's 
Blueprints: 

Biomimicry and the Art of 
Well-Adapted Design 
6:30 p.m. 

Harvard Graduate 

School of Design 

48 Ouincy St., Cambridge 
www.gsd.harvard.edu 


Randall Mason 

Book Talk and Signing 
6:30 p.m. 

Skyscraper Museum 
39 Battery PI. 
www.skyscraper.org 


Philip Lopate 

City of Complaint 
7:00 p.m. 

Municipal Art Society 
457 Madison Ave. 
www.mas.org 


David Jameson 

Spotlight on Design 

6:30 p.m. 

National Building Museum 
401 F St. NW, 
Washington, D.C. 
www.nbm.org 


WWW.ARCHPAPER.COM 


COURTESY MAX PROTETCH 


MURDER IN TEHRAN 
Max Protetch Gallery 
511 West 22nd Street 
Through December 23 


A collection of multimedia work created by Iranian-born 
artist Siah Armajani forms a cri de coeur called Murder in 
Tehran at the Max Protetch gallery. The show's titular work 
is an 11-foot-tall sculpture including wood, gravel, cast body 
parts, felt, masonite, and poetry by Iran’s legendary writer 
Ahmad Shamlu, which together form a moving tribute to 
the sacrifices made by the Iranian women who protested 
President Mahmoud Ahmadinejad's 2009 re-election. A 
balcony projecting from the top of the sculpture supports a 
bloodied human form; a hatchet and body parts scattered in 
gravel on the floor below recall the shallow graves in which 
bodies of murdered protesters were dumped. Armajani's 
penchant for juxtaposing poetry and visual art grounds his 
work in the tradition of ancient Persian art, which integrated 
illustration, description, and poetry into each miniature. A 
set of seven pencil-on-mylar drawings rounds out the show 
and references another of Armajani's inspirations, the simi- 
larly passionate artwork of Francisco Goya that documented 
the horrors of the 1808 Peninsular War. Like Goya's etchings, 
drawings such as Murder in Tehran (After Goya's Disaster of 
War) £6 (2009, above) convey a raw immediacy in scratchy 
black-and-white shades, which Armajani punctuates only 
with occasional slashes of the revolutionary shades of green 
and blood red. 


COURTESY COOPER UNION 


ARCHITECTURE AT COOPER 1859-2009 
The Cooper Union 

7 East 7th Street 

Through December 4 


In conjunction with the Cooper Union's 150th anniversary, 
faculty, students, and staff are "taking a good long look at 
ourselves," said curator Steven Hillyer, in an exhibit called 
Architecture at Cooper 1859-2009. More precisely, the exhib- 
it takes multiple looks at Cooper Union's history, examining 
changes to the school's physical structure and program 
since 1859. A long-lost cache of drawings and plans for the 
original Foundation Building is on display, including a set of 
blueprints from John Hejduk's 1975 renovation, annotated 
with notes in Hejduk's own calligraphic handwriting. Also 
on display are scale models and a digital animation made 
by Cooper Union students that shows how the school's 
physical structure changed over the decades. Until 1960, 
the Cooper Union also hosted a museum, and successive 
images from different periods give a vivid picture of what 
its galleries, along with the library and Great Hall, looked 
like before the renovation. Photographs of student exhibitions 
and publications follow the evolution of the Cooper Union 
curriculum, from the first drawing classes of the 1860s to 
the school's professional turn upon its 1965 accreditation 
and on to the present day. A timeline puts the exhibit's 
multiple parts in context, tracking the landmark moments 
in Cooper Union's physical, pedagogical, and programmatic 
trajectories. 
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COURTESY TAYLOR AND FRANCIS 


Maverick 
Pasta 


Autogenic Structures 
Evan Douglis 

Taylor and Francis 
$44.95 


Evan Douglis has ridden the 
wave ofthe digital tsunami 

of the last ten years with the 
skill of achampion surfer. His 
work is always poised with 

a graceful beauty few of his 
contemporaries can achieve. 
He has a good “eye,” and 

his “eye” is stamped all over 
his nicely conceived and 
designed new book, Autogenic 
Structures. It is much to the 
publishers’ credit that they 
have encouraged a book that 
deals in such a delightful way 
with the rather rarified preoc- 
cupations of the architectural 
academy. Recent student 
work included in the volume 
serves to illustrate Douglis’ 
pedagogic preoccupations 
and their development over 
the last decade. This creative 
geneology started with a 
rather interesting exercise 

at the Cooper Union in 1995 
called the “Inner Tire Tube 
Problem.” Students produced 
a wealth of material that 
certainly excited my surreal- 
istically attuned senses, but 
importantly, for Douglis, insti- 
gated a long exploration into 
the elastic topologies that 


were then just around the 
fashionable architectural 
corner. The work still had 
the residues of the analogue 
processes of craft; the syn- 
thesis of the soon to be 
digital and the old-fashioned 
workshop is quite arresting. 

This work has been spec- 
tacularly viral and over recent 
years most architectural 
schools have mined this area 
of design. This lexicon in 
the hands and hard disks 
of architects less talented 
than Douglis can result in the 
sort of anti-intellectual for- 
malism that permeates much 
of the work of the Bright 
Young Things one sees 
in all the trendy magazines. 
Douglis, however, has not 
fallen into this trap. He 
has woven dialogue with 
well know inquisitors into 
the book (including Bernard 
Tschumi, Archigram's Mike 
Webb and Ali Rahim), and 
Douglis' answers to their 
delicate probings betray a 
very thoughtful and well-read 
man. The book also features 
chapters by David Ruy, Ed 
Keller, and Chris Perry, all 
of whom seek to present 
their particular perspectives 
on Douglis' teaching meth- 
ods and ambitions for his 
students. These chapters 
provide snap-shots of East 
and West coast American 
architectural education. 

So if | were to characterise 
the aesthetic feeling of the 
book! continued on page 32 


THIS LOT IS 
FULL OF IT 


House of Cars: Innovation and the 
Parking Garage 

National Building Museum 

401 F Street NW, Washington, D.C. 
Through July 11, 2010 


Let's talk a bit first about a few of 
the less despair-inducing moments 
in House of Cars: Innovation and 
the Parking Garage, open through 
next July at the National Building 
Museum in Washington, D.C. 
Among the better offerings are the 
garage at Steven Holl's wing of 

the Nelson-Atkins Museum of Art 
in Kansas City, MO has precast 
“wave” vaults in its ceiling with lens- 
es that shine daylight down through 
a reflecting pool on the plaza over- 
head, and it’s gorgeous. The archi- 
tects Michel Targe and Jean-Michel 
Wilmotte and the artist Daniel Buren 
turned an underground garage in 
Lyon, France into a plunging, circu- 
lar crypt worthy of Giorgio de 
Chirico. Arquitectonica began 
growing vines up over a garage it 
designed in Miami Beach in 1999, 


and now it has a pleasantly fluffy, 
green exterior. 

Most of the rest of this show, 
spread out over three good-sized 
galleries, is a history of American 
culture's gradual enslavement to 
a machine that seems to have creat- 
ed two problems for every one it 
solved. It’s hard to envy the curator, 
Sarah Leavitt, and her assistant 
curator, Deborah Sorensen. They 
have done most of the things that 
curators should do but have done 
them in this case under the spon- 
sorship of the National Parking 
Association, whose members make 
their living counting the cash of 
desperate drivers and have not 
much interest in a truly critical look 
at parking or cars or ways of think- 
ing about how to get rid of both. 

The chronology the show follows 
is overwhelmingly one of progress, 
progress, progress. It starts with the 
"environmental catastrophe" that 
horses created in the streets of New 
York City in the 1880s: four million 
pounds of manure a day (I would 
love to know who counted that up) 
and 40,000 gallons of urine. "Of 
course, the automobile has become 
an environmental problem all its 
own," the board text states delicate- 
ly, "and we struggle with the air 


WIGMORE COLISEUM BUILDING. eland 


pollution caused by so many cars.” 
And the obesity caused by so many 
cars, the indolence, the aggression, 
and the geopolitical strife brought 
on by an endless thirst for oil. 

The upbeat tone, which is 
appalling, would be a natural if 
the show were presenting some 
form of end to human or ecological 


suffering. Instead, it produces ironic 
and probably unintended jokes. 
There's a good one in a passage 
about the architect Victor Gruen and 
his innovations in huge shopping 
malls, such as the Northland 
Shopping Center that opened in 
Detroit in 1954. Gruen developed 
the mall, surrounded by hundreds 


of acres of parking, he said, to 
combat the “ugly rash” of commer- 
cialism that had pervaded the cities. 
What he engendered was asphalt 
acne across the face of this land. It 
would be a great laugh if it weren't 
so damn tragic now that we are 
stuck with cratering, unvisited malls 
atthe former continued on page 32 


COURTESY NATIONAL BUILDING MUSEUM 
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DOODLES 
RULE! 


Drawing for Architecture 
Leon Krier 

The MIT Press 

$24.95 


The century-old battle between classicism 
and modernism has become a colossal bore. 
In both paradigms, new technologies and 
materials are used today with enthusiasm, 
regardless of the guiding design vocabulary. 
One thread re-interprets historic resources, 
while the other measures it as a backstop for 
well-informed, innovative counterpoise. Fair 
enough. Yet in both cases there is presently 
a heightened attention to past lessons that, 
lo and behold, might be applicable after all. 
Imagine, for example, light rail lines as 21* 
century, stimulus-driven community-builder 
tools? Take that F.T. Marinetti! When he 
wrote his devotional Futurist manifesto 

to the speeding automobile exactly one hun- 
dred years ago, he could never have envi- 
sioned the contemporary morass of the Long 
Island Expressway or LA's choked freeways. 
Nor, for that matter, could Robert Moses 
have imagined that the automobile and its 
expensive, globe-depleting, toxic emissions 
could spread so absolutely beyond the trans- 
portation systems he designed. It turns out 
sometimes that density-reliant design solu- 
tions from the past do retain currency, and 
things come full circle. Progress knows many 
twists and turns. Long live the train! 

In the marketplace of ideas and commerce— 
to the extent that any new construction is 
advancing in this challenging economy— 
there is demand for solutions both tradition- 
ally rule-bound and determinedly solipsistic. 
In elite civic commissions the later reigns. 


UNIFORM mams 


Palace 


(e -called) 


A VAT 


= Fan 
Theatr! 3 
(^v called) 


LEON KRIER 


NAMEABLE OBJECTS 


SO-CALLED * OF TELES * 


Whether such a dual reality is morally defen- tioner, who can exploit its parade of largely The late British historian Peter Murray 
sible | leave for others to debate, but it contrasting pictogram metaphors as argu- wrote in the 1980s, when revisiting the work 
remains a fact nonetheless. The possibilities ^ ment both pro or con for whatever interven- of great 19" century Renaissance scholar 

of expression in the last 20 years are thus tion they may have in mind. Jacob Burckhardt, that most books fall either 
endlessly confounding. With early mod- Krier manifests a sense of humorthatistoo into the categories of "reading-books" or 
ernism itself now part of tradition, the polemi- often absent in the always difficult architec- “looking-books.” He was right, of course, 
cal murk is thicker still. tural profession, absent understandably with even in his pre-virtual era to acknowledge the 


With these facts in mind, Luxembourgian the endless complexities of the contemporary visual: the prevalent emergence of image as 
architect, author, and Yale-visiting professor building arts and their attendant land-use equal to text. 


Leon Krier's whimsical new volume of draw- oversight. The reader can take advantage of Krier steps forward accordingly with a mod- 
ings, or "doodles," as he and his foreworder his irony accordingly, even when in disagree- ern "looking book." Take advantage whether 
James Howard Kunstler both cheerfully ment. Page 63 with its surburb-versus-city-car- in concord or contest. Above all, enjoy it. 


label them, from MIT Press entitled Drawings bombarding drawing, or the “daily suburban PAUL GUNTHER IS THE PRESIDENT OF THE 
for Architecture serves as useful handbook. mortar fire against urban centers” as Krier INSTITUTE OF CLASSICAL ARCHITECTURE & 
It does so above all for the modern practi- calls it, exemplifies such poetic utility. CLASSICAL AMERICA. 


MADISON SQUARED Fuk niin 


Flatiron High and Low 
Van Alen Institute 

30 West 22nd Street 
Through December 11 


One of the pleasures of this Joan Ockman, correctly tags — ter's field before Ignatz Anton 


small and digestible exhibi- ^ this neighborhood of over- Pilat, an assistant to Frederick 
tion on the so-called Flatiron lapping and often contradic- | Law Olmsted, transformed 
District is exiting for the tory designs and destinies, all itinto an elegant circular park 
street, but that's not a criti- anchored by Madison Square intended as a spot of green, 


cism. Covering barely three Park. Here, neo-Renaissance but also a traffic buffer for 
walls of the Van Alen Institute, and Moderne, the overbuilt carriages careening down 


a funny, 1903 silent newsreel 


lessly buffeted about by the 
wind around the building's 
north-facing prow. As for 
the park, early photographs 
and plans illuminate the 
blank canvas that was a pot- 


itself located in the heart and the never-built, the 5^ Avenue. The show leaps 
ofthe subject neighborhood, bare bones and thelapidary gamely forward to 1996 and 
the show reveals enough have all coalesced comfort- the Dutch landscape designer 5 
fresh impressions aboutan ably over a 200-yearhistory Adriaan Geuze of West 8, E 
area often viewed as rather marked by almost no con- who called the park "heart- : 
staid that it makes you look certed forethought. breaking” with its “tedious E 
forward to exploring it with The exhibition traverses neo-romantic appearance." ‘ E 
closer interest. lightly over the highlights, His solution, never realized, Madison Square-Park's-Dewéy Arch B 
The 38 blocks ranging from providing just enough back- was to insert massive chunks designed by Charles Rollinson Lamb, 1899. 3 
21* to 28" streets and from ground information. The of green to give the place E 
6^ to 3" avenues is not for- Flatiron, of course, gets pride more vertical heft. Other Ferri's Corporate Skyscraper, with forested bits. Designed Ambasz and Kenneth Yeang. 
mally named anything inthe of place in the show, with unbuilt visions include a park- a jungle tower cascading in 1976, the project easily The pinnacles that range or 
AIA Guide to New York City. a collection of historic con- ing lot underneath the park with waterfalls, carved with anticipates the work on might have risen along the 
But the curator ofthe show, struction photographs and (1966) by SOM, and Roger escarpments, and terraced green skyscrapers by Emilio east and continued on page 32 
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COURTESY TAYLOR AND FRANCIS 


MAVERICK PASTA continued from 
page 30 would say one third pasta, 
one third atonal musical notation, 
and one third digital wall paper. I 
don't say this as a criticism, merely 
as short hand for the very specific 
visual nuances of the book. Much 
of the work featured seems to have 
been made by a maverick pasta 
chef—there is tortellini, linguini 
and gnocchi galore—in fact | really 
do salivate when looking at this 
book! The diagrams that accompa- 
ny the work have the feeling of 
Cornelius Cardew and his musical 
scores. Other pages are filled with 
two-and-a-half dimensional plots 
that look like abstract paintings 


that can be rolled off by the yard. 
This combination of graphic gam- 
bits brings a lively and dynamic 
quality to the book that is seldom 
seen in books of student work or 
some of those turgid tomes on the 
culture of architecture studios. 

The big question is asked by 
Mike Webb and concerns Douglis' 
future reactions to "the age of an 
approaching environmental apoc- 
alypse." Douglis replies, "It's a 
larger ambition for architecture 
where our buildings would play 
a more integrated role with nature. 
I'm referring, for example, to the 
creation of membranes that would 
continuously change in relation to 
the evolving weather (i.e. tempera- 
ture and light) in order to harness 
in a productive manner the overall 
transmission of energy for the next 
generation of architecture." It will 
be interesting to see how Douglis' 
teaching and practice will evolve 
in the face of this re-articulation. 
My contention is that we must 
think of our architecture as living, 
as bottom-up, as chemical comput- 
ing, and consisting of designed 
ecologies of organic and inorganic 
carbon-fixing soils. Whatever hap- 
pens, everything will change, and 
somehow Evan Douglis and some 
of his students will be there getting 
their hands dirty with us. 

NEIL SPILLER IS PROFESSOR OF 


ARCHITECTURE AND DIGITAL THEORY 
AT UNIVERSITY COLLEGE LONDON. 


TH FULL OF IT continued 
from page 30 edges of every 
American city. 

There's a blitheness about 
House of Carsthat seems wholly 
inappropriate at nearly every turn 
for a subject that hardly even 
qualifies as a paradox—it's just 
a problem. You get the grating 
RKO-voiced narrators of old 
footage about parking marvels 
(headphones, anyone?). You get 
the inevitable Joni Mitchell line 
about paving paradise. You see the 
grainy photo of the Washington 
Traffic Club, a bunch of grim-look- 
ing men gathered for their annual 
midwinter gathering in 1914, 
caring about little else, it seems, 
besides moving more consumer 
junkto more people and making 
more money off of it. 

Their descendants are alive 


S LOT IS 


and well today. It's fitting that this 
show would appear in downtown 
Washington, a city where, as 
l've heard a few preservationists 
joke over the years, parking is 
the industry that shapes the city. 
Parking magnates historically 
have worked with developers 
and local politicians here to make 
street parking as scarce and 
expensive as possible by limiting 
meter hours absurdly around 
place like the downtown arena 
and theaters and cleverly funnel- 
ing motorists into their hold for 
$25 a night and up. More of those 
motorists should try the subway, 
but that doesn't make the parking 
industry's chokehold on the pub- 
lic realm any less venal. 

A better show would have been 
one far more balanced toward the 
destructive qualities of the auto- 


mobile—that would have made 
all the gee-whiz gadgetry of park- 
ing somewhat easier to stomach. 
Because of weak funding streams, 
the Building Museum has had a 
history of pantywaist program- 
ming—shows underwritten to tell 
alargely palatable tale for some- 
one willing to put up the cash. But 
it has been on a roll the past cou- 
ple of years, with an amazing show 
on Eero Saarinen (which started 
in Europe), provocative spreads 
on sustainability, and more 
recently, incredibly moving photo 
exhibits by Camilo Jose Vergara 
and Jonas Bendiksen. In light of 
those hits, House of Cars makes 
the museum seem like a tool 
again, and not a very useful one. 
WASHINGTON, D.C.-BASED DESIGN 


WRITER BRADFORD MCKEE IF A FRE- 
QUENT CONTRIBUTOR TO AN. 


AADISON SQUARED continued from 
page 31 south sides of the square 
also get their due: Napoleon 
LeBrun's Metropolitan Life (built); 
Bertram Goodhue's Convocation 
Tower as rendered by Hugh Ferriss 
(not); Corbett & Waid's North 
Building (truncated); and OMA's 23 
East 22™ Street Tower (stopped). 

Throughout Ockman's savvy 
curation of this jackpot of images, 
postcards, drawings, and photos 
are knowing wall texts mostly 
drawn from period documents and 


historical sources. Who wouldn't 
want to know that Stanford White 
designed red-vested, silver-but- 
toned, swallow-tailed, orange 
dress coats for the ushers at his 
now demolished pleasure palace? 
Equally fascinating is the Dewey 
Arch—as elaborate as Berlin's 
Brandenburg Gate—built over two 
months in the park in honor of one 
Admiral Dewey. Made of plaster, it 
started disintegrating immediately 
and was demolished in 1901; in 
other words, its own longevity was 


perfectly matched to the public’s 
memory of the man and his triumph. 

Rarely seen documents include 
Ferri's collages of the Corporate 
Skyscraper; a rendering of a com- 
pleted North Tower; and Stanford 
White's notations on an elevation 
of his Madison Square Garden. 
Armed with all this, you will be 
able to barge back out into the 
Flatiron District ready to appreciate 
all that stands around you. 


JULIE V. IOVINE IS THE ARCHITECT'S 
NEWSPAPER'S EXECUTIVE EDITOR. 


1O 


yj 


BUILDING 


Us 


OVER 30 STORIES TALL 


BUILDING UNDER 15 STORIES TALL 
SCHOOL, INSTITUTE, OR RESEARCH BUILDING 


SUSTAINABLE DESIGN 
MUNICIPAL BUILDING 


CULTURAL OR SPORT FACILITY 


RESTAURANT DESIGN 


TRANSPORTATION STRUCTURE 
RETAIL AND RESIDENTIAL INTERIORS 
HISTORIC PRESERVATION PROJECT 


THE ARCHITECT 'S NEWSPAPER S 5™ ANNUAL 


FAVORITE 
SOURCES 


ISSUE! 


Creating exceptional works of architecture—at any scale—requires a degree of care 

and precision at every stage along the way, whether fabricating custom hardware fittings 
or installing high-tech cladding. Our fifth best sources issue examines some of the most 
innovative and complex structures of the past year—including yours!—from top to 
bottom and in every detail to bring you the most extensive list of high-performance 
materials, consultants, engineers, manufacturers, and products of the year. And our 
reporters will be interviewing architects, too, to find out exactly what went right, and how. 


We want to hear from you about buildings and sources we should consider. 
Submit suggestions by December 14 to editor@archpaper.com. 


We'll be sharing all your favorites in our first issue of 2010! 
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m MARKETPLACE 


The Architect's Newspaper's Marketplace showcases products and services. 
Ads are available formatted 1/8 page or 1/4 page, as shown. 


CONTACT: 


Sarah Theobald 
21 Murray St., 5th Floor New York NY 10007 


TEL 212-966-0630 / FAX 212-966-0633 / stheobald@archpaper.com 


ASTEC 


System 400 


index-d.com 877.777.0592 


available in the US through | 


CONTROL FREAK index- 


Click 6 175 


Our New Colors 


EE iim 


Our True Colors 


Textured Matte Lacquer/High Gloss Lacquer/Laminate/Thermofoil/Veneer/Solid Wood/Glass 
Modern and Traditional Styles 
FSC Certified/No Added Urea-Formaldehyde/10096 Post Industrial Board/Low HAP Finishes 


201-792-2160 x205 


www.unitedcabinetworks.com 


United Cabinet Works, LLC 


Click 6 321 


Polshek Partnership / National Museum of American Jewish Histon 


Click 6 225 


Sil 


Guard, 


$ 


Acoustical Windows & Doors ~ 


Vinyl frame windows engineered to achieve up to STC 48. 
For low to mid-rise residential and light commercial applications. 
For more information, or to get straight answers on current projects in 
planning contact Dave Hilliard today at dave.hilliard@atrium.com, 
or visit us at silent-guard.com. 


La 
AIRE 
COMPANIES, 


Click 6 309 
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Specializing in High End Custom Residences 


NWNSOHNSFETNER,u 


SLIDING DOOR SYSTEM . FOLDING WALLS . PARTITIONS 


CTION MANAGEMENT AND GENERAL CONTRACTING 


212.315.4330 


WWW.PK30.COM 
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Arizona Disability Service Campus Center, Phoenix, AZ 
Architect: Baldinger Architectural Studio 
Photography: OBrett Drury Architectural Photography 


Boston Valley TerraCotta d ) 
Manufacturer of Architectural Terra Cotta, i 


Roof Tile and TerraClad™ Ceramic 


Rainscreen Systems 


888.214.3655 www.bostonvalley.com 


Greenbuild International Conference & Expo. Booth # 5433 
Click @ 274 


“With the Lutron Quantum 
system, we're saving 66% 
in lighting energy.” 


Mark Mayfield, Chief Engineer, 
Bently Reserve 


lutron.com/quantum 


Z:LUTRON. 


Bently Reserve building 
San Francisco, CA 


Architects nationwide 
are expanding pedestrian space 
with Bison decking systems 
on rooftops and green roofs. 


Learn how and get your free samples here: 


*FSC Certified Wood Tile and Deck Support samples available 
to licensed architects only. Qualifications stated online. 


Click 6 192 


D 
BISON 


FSC 
DECK SUPPORTS 
& WOOD TILES 


The mark of responsible forestry. 
©1996 FSC 


www.BisonDeckSupports.com 


(800) 333-4234 


119 
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ONE JACKSON SQUARE LOBBY 


122 GREENWICH AVENUE, NEW YORK CITY 
WALL PANEL CONSULTATION AND FABRICATION BY SITU STUDIO 
DESIGN BY KOHN PEDERSEN FOX ASSOCIATES 


CNC FABRICATION 
and CONSULTANCY 


SITU STUDIO 


research design fabrication 


Walkthrough animated presentations / Still renderings & imaging / Visualization for each phase of the design process 
Digital versatility... z alizarin studiOS.com 
Hand-rendered appeal. New York City/Westchester 646.5931915 

Click 6 300 


THE DOMINATOR y A4 Q9 CABINET DESIGNS 


TERRACE DOOR SYSTEM 
FOR MULTI-STORY BUILDINGS 


phone : 718 237 5795 
www.situstudio.com 


The Dominator" Terrace Door 
System has no parallel.Tested to a 
Design Pressure of 135 psf, this 
door system provides an 
impenetrable barrier against 


noise, rain, snow and winds up to 
140 mph. 
Incredibly strong and durable, 1 IM. pe ~i 
it does not compromise aesthetics. AMA 800-603-663 
It features narrow sight lines, l MA , 
elegant hardware and a variety f P 97: 
of anodized and painted 
aluminum finish options. 


Askusaboutournimpact Resistant VIAM B^ 7 A ) mem UN and furniture for traditional and modern living s S 
B Tig "^. P a g spaces t. 212. 334. 3200 
TEI MA AA zawww.dometinc.com www.cabinetdesignsllc.com t. 631. 324. 0130 


Click @ 146 Click 6 324 


slate quartzite sandstone limestone marble granite basalt 
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Billie Tsien Archi: 


lake Associates 


MoMA Taniguchi and Associates /Kohn Pedersen Fox 


The Solaire Pelli Clarke Pelli Arc! 
photo © 2004 Timothy Hursley 


2 
g 
E] 
E 
E 
S 
[5] 
5 
Hi 
H 
< 
= 
5 
a 
E] 
5 
2 
= 


Kiernan Timi 


www.vermontstructuralslate.com 
800 343 1900 * 802 265 4933 


Click 6 261 
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Office 360 


HS Outsourcing Solutions Experts for the small and medium size enterprises 


—— 


These tough times demand a “Second Shift,” and OfficePartners360 is your designated night crew! 
Headquartered in New York, OfficePartners360 has project management and quality control in the 
United States supported by our operational facilities in India. 


Let our skilled team of Professional Architects, Engineers & Draftsman save you time and money 
by doing your production based edits (40% to 60% Savings!). 


* Save money and increase production 


* High quality, fast turnaround & cost effective computer aided design & drafting 

* 2D Drafting Services 

* 3D Modeling Services 

* Rendering Services 

* Building Information Modeling 

* Architectural Animation & Walkthrough Services 

* Software Expertise In: AutoCAD2007, Revit Structures, Revit Building, Revit Systems Plus, 
Architectural Desktop-2007, Inventor, 3dMax-9, Solid Works 2007 PRO-E wildfire-3, 
Enercalc, Quick Tools, Autosketch, Map #D, Raster Design 


Call us Today to Increase Production Output and get a Free Cost Savings Estimate! 


Toll Free: 866.618.7838 * E-Mail: infor@officepartners360.com 


High Performance and Sustainable 
Office Environments 


Tate's underfloor service distribution system provides a cost-effec- 
tive solution to create a high performance office with sustainable 
benefits. The underfloor air distribution system improves energy 
efficiency, ventilation effectiveness, personal comfort control and 


contributes to LEED certification. Underfloor wire and cable man- 
agement also helps reduce materials and promotes reuse. 


R) 
tateaccessfloors.com 
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RENDERING ANIMATION IMAGING 
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KIMWENDELLDESIGN.COM _ 
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180 VARICK STREET #820 NEW YORK NY 10014 T: 212.645.3690 _ 
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Click 6 186 — 


Click @ 302 


Photograph © David Sundberg/Esto www.esto.com 


Pheasant Lane House, Joeb + Partners, Architects 
Click 6 314 


Service Point 


e On-Site Services 


- Managed plotters/printers for your office 
with online tracking and reporting 


Digital Printing Services 
- Secure, online file submission 


Authorized Value Added Reseller 


Click 6 237 
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Place your classifieds with The Architect's Newspaper 
$60.00 to post on-line, $200.00 to post on-line with 60 words 


classified listing in the newspaper. 


CONTACT: Sarah Theobald 
Advertising Sales 


21 Murray St., 5th Floor New York NY 10007 


TEL 212-966-0630 / FAX 212-966-0633 
stheobald@archpaper.com 


RECRUITMENT AGENCIES 


international talent acquisition 


— 
career management 

n | oe 

e api partners, llc 


Sustainability Architecture 
Design 


Platinum Bl M 


IPD Revit 


LEED Engineering 
Rhino 


International 


BRANDING ppp 


NY: 212.255.5055 + PA: 610.660.6128 


www.apipartners.com 


BEAUTIFUL SPACE AVAILABLE to be shared 
with world renowned architect. Room for 10 to 
20 people in mix of offices and open space. 
Open ceilings, wood floors, glass wall confer- 
ence rooms. Fully wired and internet ready. 


to 3 years. 


Call for details. 
Mike Pinney (212)813-3573. 
Signature Partners, LLC 


Furniture and phones available. Flexible term up 


WWW. 
ARCHPAPER. 


micro 
resources 


At Microsol Resources we anticipate 
the needs of our clients so we can 
always respond to their staffing needs 
in a prompt manner. We work with 
talented people who are available 
to help you during these challenging 
times. 


Why take the responsibility of with- 
holding taxes and paying benefits? 
We have many consultants available to 
work on a temporary basis, and we are 
offering a promotional, limited-time 
discount of 33% for all temporary 

placements that commence before 
December 31, 2009. 


If you are looking for a full-time 
employee, we are also lowering our 
fee from the marketplace standard of 
20% for permanent placements to a flat 
fee of $5,000 for juniors and $7,500 
for intermediates /seniors, valid until 
December 31, 2009. 


Microsol Resources Corporation 
214 West 29th Street 

New York, N.Y. 10001 

Ph: 212.465.8734 


REAL ESTATE BUSINESS SERVICES 
(aen r 


SALESQARCH3D.COM 


d1718)965-0456 


Architecture on your mind? 


newyork-architects.com 


COMPANY RS # 


Dome’! Inc. 146 


To learn more about products 

and services advertised in 

The Architect’s Newspaper, just 
note the advertiser’s number 

and log on to www.archpaper.com. 
Click on our Red Dot Product 
Finder, and you can easily search 
by number to get free information 
about the latest products, 

design professionals, business 
services, and more. 


Situ Studio 240 


AECOM 323 

Alizarin Studios 300 
Atrium 309 

BEGA 117 

Bernsohn & Fetner 118 


Big Ass Fans 305 

Bilotta Kitchens 312 

Bison Deck Supports 119 
Boston Valley Tera Cotta 274 
Cabinet Designs 324 
Carnegie 124 

Davis & Warshow 243 
DeSimone Consulting 


Duravit 148 

Esto 314 

Galaxy Glass & Stone 157 
Index-D 175 

Jakob, Inc. 307 

Kim Wendell Design 186 
Lutron Electronic Co. 192 


Tate Access Floors 302 


The Sliding Doors 
Company 311 


The Ornamental Institute of 
New York 251 


The Steel Institute of 
New York 252 


Trespa North America 254 
Unilock 325 


Pilkington Fire 

Protection 215 United Cabinet Works 321 
PK-30 System 217 Valcucine 258 

Radii, Inc. 225 Vermont Structural Slate 261 
Sciame 152 VHB Engineering 288 

Selux 236 Viracon 263 


Service Point USA 237 


Engineers 143 


DGA Security Systems Inc. 145 — Siematics 317 


Zumtobel Staff Lighting 271 


ARCHITECTS 


NEW YORK ARCHITECTURE AND DESIGN 


WWW.ARCHPAPER.COM 


SUBSCRIBE TODAY! FREE! 


THE ARCHITECT'S NEWSPAPER, THE EAST COAST'S ONLY ARCHITECTURE AND DESIGN 
TABLOID, IS PUBLISHED TWENTY TIMES PER YEAR. 


*Must provide RA number or firm letterhead **Must provide copy of valid student I.D. 


Please check your subscription region: East (20x) West (12x) Midwest (11x) 

East Rates: Architectural 1 year $39 2 years $69.95 Student $25** 
Designers FREE!* 

Midwest/West Architectural 1 year $29 2 years $56 Student $19** 


Rates: Designers FREE!* 


Mail this form with a check payable to: The Architect’s Newspaper, LLC. 
The Architect’s Newspaper, 21 Murray St., 5th Floor New York, NY 10007 


ref. 11.18.2009 


Name Date 

Company 

Address 

City/State/Zip Code 

Email Phone 

RA License Number 

Credit Card Number Exp. Date 

SIGNATURE REQUIRED 
INDUSTRY JOB FUNCTION FIRM INCOME EMPLOYEES 
Academic Academic Under $500,000 1-4 
Architecture Architect $500,000 to 1 million 5-9 

C] Construction C] Designer L] $1 to 5 million O 10-19 

Design Government +$5 million 20-49 
Engineering Project Manager 50-99 
Government Technical Staff 100-249 
Real Estate/ Developer Student 250-499 
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ALBERT CHEUNG 


Its a Matter of Trust 


Today, building is not just about 
adding one material to another 
in accordance to a blueprint. It 
is an exponentially more complex 
three-dimensional chess game 
played by a team of sibling 
experts across related fields. 
And things can get complicated. 
Sciame Construction Company 
has constructed buildings with 
the world's leading architects, 
but Sciame president Joe Mizzi 
believes the collaboration could 
be even closer and better with 
the help of IPD. 


Integrated Project Delivery 
(IPD) is a topic that seems to be 
buzzing in the design communi- 
ty. Even seasoned architects 
who have built worldwide using 


numerous project delivery meth- 
ods seem anxious to discuss the 
IPD option and its potential in 
today's marketplace. While there 
is a lotto recommend about IPD, 
much about it remains scary for 
many architects and construction 
managers because it will require 
us to engage in levels of trust 
and codependence associated 
more often with long-term 
marriages than the building of 
buildings. That said, we should 
take the leap. 

Basically, IPD is a project 
delivery approach in which the 
owner, architect, and construc- 
tion manager collaborate exten- 
sively from early design through 
project turnover using Building 
Information Modeling (BIM) as 


atool to support the process. IPD 
was introduced formally in the 
U.S. several years ago by the 
American Institute of Architects 
and represents a radical depar- 
ture from the more traditional 
project delivery methods current- 
ly in use by architects and con- 
struction managers today. 

The AIAS Integrated Project 
Delivery: A Guide outlines the 
principles of Integrated Project 
Delivery as mutual respect and 
trust, mutual benefit and reward, 
collaborative innovation and 
decision making, early involve- 
ment of key participants, early 
goal definition, intensified 
planning, open communication, 
appropriate technology, and 
organization and leadership. 


Sciame recently completed the 
new Cooper Union Academic 
Building designed by Morphosis 
Architects and Gruzen Samton 
Architects, which received two 
2009 AIA Technology in 
Architectural Practice Building 
Information Modeling Awards. 


Some see this approach as 
wonderful in concept, but in 
reality very complicated. Even if 
it works, however, the question 
remains: Can IPD significantly 
improve the way architects and 
construction managers now 
build buildings? We think it can. 

More specifically, having 
discussed this approach with 
many of the architects we work 
with—but having utilized only 
certain aspects of IPD in prac- 
tice—we are cautiously optimistic 
here at Sciame that under the 
right circumstances, IPD offers 
a real opportunity to deliver high- 
quality buildings faster and more 
cost efficiently by maintaining 
and expanding on the collabora- 
tive approach that a proper con- 
struction management process 
affords. 

There are two primary factors 
that make IPD possible and that 
can (and will) radically change the 
design and construction process. 
First, IPD puts forward an entirely 
new contractual framework that 
has the project team (owner, 
architect, consultants, construc- 
tion manager, and subcontrac- 
tors) working under one contract. 
In principle, all parties are willing 
to waive certain rights and accept 
certain risks, and therefore absent 
the threat of litigation, the team 
can operate more effectively and 
efficiently to eliminate redundan- 
cies and deliver higher quality 
buildings in a shorter amount of 
time. By agreeing to share and 
manage risk together as opposed 
to transferring risk to other areas 
ofthe project (such as large con- 
tingencies), we can potentially 
generate significant cost savings. 
Using risk-reward models, such 
savings can be shared among 
the team that assumed the risk. 
But the concept of risk-sharing 
and mutual trust among owners, 
architects, and construction man- 
agers does not necessarily come 
easily and barriers still exist. As 
such, developing mutual trust 
and aligned interest among firms 
and individuals alike is perhaps 
one ofthe biggest challenges we 
will face in trying to fully imple- 
ment a successful IPD project. 

Secondly, Building Information 
Modeling (BIM), if used to its full 
potential, can allow for a more 
efficient and collaborative design 
and construction process. With 
the construction manager, archi- 
tect, consultants, subcontractors, 
and owner sharing a data-rich 3-D 
model, a real-time exchange of 
ideas and data can occur, bringing 


deep and meaningful progress 
on the design in faster time. 

Through the use of IPD, archi- 
tects and construction managers 
can work more closely together 
using their respective strengths 
and skills, while shedding certain 
costs through more efficient 
staffing and a shared assignment 
of responsibilities across the 
team. However, in this arrange- 
ment it will be critical for con- 
struction managers to be 
productive early on during the 
planning phases (right now, for 
many construction managers, 
the pre-construction phase 
serves as a loss leader), while 
architects will be able to reduce 
costs on the tail end instead 
of seeing significant portions 
of their fee being used to perform 
construction administration 
services. Once architects and 
construction managers make 
significant progress in these areas, 
a compression of the design and 
building process will follow, mak- 
ing for real cost savings for all. 

IPD can help avoid repetitive 
value engineering, one ofthe 
nagging realities architects, own- 
ers, and construction managers 
experience on projects today, 
causing lengthy and costly 
redesign and recoordination 
work that can delay projects and 
increase costs in other areas, 
for instance, through escalation. 
And everyone would like to see 
an end to "defensive detailing," 
the practice of adding details on 
drawings simply to avoid change 
orders and claims. Defensive 
detailing is counterproductive, 
inefficient, and takes away from 
innovative solutions. IPD seeks 
to eliminate this. 

Like any new approach, con- 
cerns exist. Should architects 
be worried that certain elements 
of their traditional approach 
to the design process will be 
hampered? Does IPD make sense 
on all projects or are there limit- 
ing factors? On the legal front, 
can acceptable business terms 
be developed to satisfy all parties 
within the framework of IPD's 
underlying principles? Will cer- 
tain firms be at a disadvantage 
in the marketplace if they cannot 
fully adapt to the changes 
imposed by this process? We 
believe these concerns are worth 
exploring and are not insur- 
mountable. Clearly, a first step 
is establishing relationships with 
those you can trust and with 
whom a full collaboration feels 
comfortable. We are ready to go 
that distance and look forward 
to successfully completing a 
project using IPD. 
JOSEPH MIZZI IS PRESIDENT OF 


THE F.J. SCIAME CONSTRUCTION 
COMPANY. 
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62 Greene Street 
Ground Floor 

New York, NY 10012 
Tel.: 212-334-6888 
Fax: 866-298-3499 
info.ny@trespa.com 
www.trespa.com/na 


Click @ 254 
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Lights, shades, energy savings. e 
Lutrone GRAFIK Eye QS Wireless with EcoSystem is the premier 
energy-saving light and shade control system. 
m. EcoSystem digital addressable 
Ecos yalemconnectvity ballasts and Hi-lumee LED driver 
- Control up to 16 zones of digital fluorescent and LED fixtures— rod mi E 
without interfaces 7 E» 
* Save energy by utilizing occupancy/vacancy and — 
daylight sensors =) 
* Program EcoSystem ballasts and sensors for up to NS d C-— 
6096 energy savings — a 
I Occupancy/vacancy and 
Wireless communication ~~ daylight sensors 
* Lutron Clear Connect RF Technology reliably connects sensors, : 
shades, and keypads —-——— a 
+ Simplified installation saves time and associated costs F 
Learn more at www.lutron.com/qs 
Sivoiae QS Wireless shades 
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